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OVERVIEW

Transition. The decade o the 19905 was 4 perted of
rapid change in medi hieied by advances in rechnalogy,
the continued merging or cunpanies, and the expiosion of
“trash” media. Developments in technology led to debutes
abour censorship and protecting children from violent or
pornographuc images. fraiso provided quick and casy access
to informantion through the increased availabtlicy of the
World Wide Web in most homes and offices in the coun-
try. Yer, while technological nptions expanded, authentic
divcrsit}' in media vowes contracted as more and more
media sources were merged into large corporations. From
reality-based relevision programming to television and
radio talk shows to neowoek news, high-decibel confronta-
tions, innuendo, and ntunate sexual details dominated the
media. Even, however, 15 the public cried our against low-
ering standards in the media, people tuned in to listen and
bought sensational edicons in record numbers,

Technology. Advances :n computer rechnology in the
1990s led to unprecedented growth in media access. Either
at home, work, school, r the public librarv, almost every
Amertean could et to the information superhighway on
the Internet. Such access made electronic publishing a
lucrative industry, with advertisers lining up to have a link
on an electronic newspaper ur magazine page. Manv long-
time print newspapers and magazines added on-line ver-
stons, while new [nterncr—:m]y publications cropped up at
every turn. Of course, unlimited access to web-surfers was
not without its problems. Of particular concern was the
easy availability o chiddren of pornography on the web.
While software was beinir developed to block children's
aceess to adult sites, the debate about porn on the web was
still raging at the end of the decade. Technology also made
possible growth 1n relevision npportunities. Digital cable
provided room tor an enurmous expansion in the number
of channels available 0 consumers, while digieal satellite
TV increased offerings even mure, WebTV allowed couch
potatoes to surt the weh from their sofas, and interactive
television was becoming a reality as shows provided links
on WebTV. Agan, such open access raised questions
about inappropriate content tor children, and by 1999 half

of all televisions manufactured were requured to carry a v-.

chip that would ailow parents 1o block children from open-
ing sites with violent, sexuallv explicit, or graphic television
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content. After 1 January 2000 all new televisions had to
meet this requirement.

Trash. The 1990s was a decade of trash relevision,
radio, and even news. The television ratings winners were
“shockumentaries,” a genre of reality-hased TV that fes
tured shocking footage of evervthing from pobee chases to
animal attacks. Especially popular in the important eigh-
teen to forty-nine demographic, these shows proliferated
on the FOX network but appeared even from such
respected producers as National Geagraphic. While violence
on television declined on the whole throughout the decade,
the shockumentary was the exception. Shockumentarics,
however, were not the only place trash tlourished, as TV
talk shows reached a new low when they moved from
exploring controversial subjects to initiating confrontation,
Day by day guests appeared to air their gricvances with
triends and lovers, while hosts and producers encouraged
louder and more-vicious arguments to keep the shows
lively. {n particular, Ricki Lake and Jerry Springer paraded
out people to exploit their private pain on national televi-
sion. A murder followed the taping of one Jeany Jones
Show, in which a young man revealed his crush on his male
neighbor. Cultural critics began to refer to these shows as
“exploitalk.” Americans’ romance with real TV also grew o
include courtroom television. From Courtroom Television
Network (Court TV), which aired such infamous cuses s
the Lyle and Erik Menendez murder trial (1995-1996), to
the live broadcast of the O. ]. Simpson murder trial (1995)
on CNN and other networks, to relevision courtroom
shows such as Judge fudy and The Peaple’s Cours. Amiericans
tuned in to watch the justice system at work, particularly if
the cases were sensational. Talk radio also added its share
of trash to the air, often generaring extreme cmotion and
misinformation. Rush Limbaugh's variety of political con-
servatism found an audience in antifeminist, anti-environ-
meatalist, white, Republican listeners, while Laura C.
Schelssinger pandered to troubled people needing defini-
tive answers and a guick fix. Probably the greatest rrash-
monger of them all, however, was Howard Stern, a radio
shock jock and self-proclaimed “King of All Media.” Spe-
ctalizing in the offensive and scatological, Stern netted
more than $2 million in Federal Communications Com-
mission (FCC) fines for his on-air vulgarity. Neither was
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print immuane front s readency roward the salacious.
Supcrmarkcr tabluwds ezar T woop MAINStrean press,
and the mamstream press begas roonin stories one would
ave expected to have toacd by n the pages ot the
-
Nutional En?airer or S in racteulas, the death of Diana,
Princess of Wales 131 Nuanat 79977 and the sex scandal
surrounding President Bul s brousht tublood _inu.—"

palism and mainstreare media Siser together.

Covering Terror. While rr mmost ot its history the
United States had hern cmmiane from terronism carried
aut on its shores, the 19900 Braehe about an escalation of
wide-scale vintence. The [Unibombers deadlv artacks
continued until Theodere Teiin “Ted” Kaczvnsks was cap-
tured (3 April 1990 andd roendg iy ot u seventeen-vear
{1978-1995) killed
wounded rwenty-thres The World [rade Center in New
York was bombed oo 26 February 1493, and the Altred B

Murrah Federal Butlding in Okiabioma City was blown

sombing rhat three  and

ey

up on 19 April 1993, A huomemade pipe bomb exploded
in the Centepnii Olvempre Park in Atlanea (27 July
1996} School shootings bewan
rate. The most widely oversd nordents were at Pearl,

weur at an unthinkabie

Mississippt (1 October 12975 Wewr Paducah, Kentucky
(1 December 1997% Jonesboro, Arkansas {24 March
1998); Springtield. Orewor 21 May 1998} Linleton,
Colorade (20 Apnl 19997 and Convers, Georgra (20 Muy
1999). Responses to these crents posed many dilemmas
for the media, who immedarelv tumersed readers and
viewers in the crist especually weth the avalabilioe of
twenty-four-hour news channes that carried almost non-
stop coverage of each trugedy. Journalists found 1t particu-
larly difficult to waik the line between reporting the news
and sensationalizing ur oversenomentalizing it

Mergers. Like the 1931k, the 19905 witnessed contin-
ued centralization of the media 0 the hands ot tewer and
tewer corporations. Hometown newspapers were gobbled
up as business investments by griups such as Community
Newspaper Holdings . CNHI' and Liberty Group Pub-
lishing. Buyving newspapers in geographic clusters was 2
trend that led major publishers <uch as Knight Ridder,
Cox, Gannett, and others to swap holdings like cards in a
game. The idea was thar newspapers in close geographic
proximity could share resources and thereby lead to
greater profits. For manv communities, however, this
change meant the end of any wurr ot comperition between
papers and the decreasiny of journalistic vorces availabie
to readers. Likewise, relevision companies merged, with
ATE&T becoming the largest wabic nperator in the country
after buying TCL The Wair Disonev Company bought
Capital Citles/ABC, bought
Broadcasting System :THB9 . Viacom bought Paramount

Tine Warner Turner
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and rthen Columbia Broudeasting System (CBS). Even in
publishing the number of publishing houses prew smaller,
and Pearson Education became the largest cducational
publisher in the world when Addison Weslev Longman
and Simon & Schuster education, busiaess, protessional,
and references businesses merged.

Dealing with Diversity. Some headway was made in
the 1990s in terms of diversity in media, although dispar-
wies and stereotypes certainly remained at the end of the
decade. Women moved into greater visibility as news
anchors and sportscasters, although television jobs were
still dominated by men and whites. Television, newspa-
pers, and magazines provided more coverage of women's
sports, and magazines focusing specitically on this area,
such as Sparts Hllustrated for Women and Women's Spores
und Fieness, started up, African Americans also began to
huve greater representation in sitcoms, espectally on che
United Paramount Nemwork (UPN), FOX, and Warner
Brothers {WB), but still the number of ethnic minorities
on television shows remained abysmally low. Gay charac-
ters began to populate television shows with regulanty,
and in 1997 Ellen DeGeneres's character on Effen became
the first openly gay lead on a sitcom.

Media Responsibility. In the wake of the news medis
coverage of major events, especially the presidential sex
scandal, miany Americans seemed fed up with the press.
The broadeast and publication of sordid details left con-
sumers disgusted and questioning the credibility of the
news media. Decisions such as the $3.5 million Food
Lion lawsuit against ABC News for manipulatve report-
ing indicated the degree to which the public was ouvtraged
with sensational and untrustworthy journalistic tactics.
The burgeoning news sources on the Internet also pro-
vided forums tor gossip and innuendo at a rapid pace that
defied checking facts and sources. Yet, despite their con-
cerns, at the end of the decade most Americans still relied
on the matnstream media for most of their news and
information. Broadcast news was trusted more than print
news. Prime-time TV news magazines, CNN, public
televiston news, and local TV newscasts were more
trusted than network nightly news. TV news magazines
were also more trusted and more utilized than print mag-
azines such as Time, Newsweet, and (L5, News & Warld
Report. Yet, few Americans relied on the Internet for
news. Apparently, they did not so much believe that the
press was inaccurate in presenting tirillating information
about scandals and tragedies, but rather, it seems. they
thought the media should not be presenting such infor-
mation at all,

Source:

Frank Newport and Lydia Saad, *A Mareer af Trast,” American Journalism
Review, 20 July/August 1998): 30-33.
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TOPICS IN THE NEws

THE BUSINESS OF BOOKS

Selling Books. Noweliar. toerscand writers of aonfic-
tion plied ther v o the 199, pretty much as they had
since the invention of nowabie e, bur the business ot
publishing and muarkering beoks evolved a- 4 pace that letr
industry anawsts wonderayg of these were the best of
times, worst of fimes or, e itkely, both 4t once. While
there was no shurrage o1 wrirers clamoring o see their
work in print, and readers conrinued 1o buyv buoks, the
industry found stseit 0 4 criags Commcnding 4 ook to
the printing pre«s had alwavs been an act of faith for the
publisher. Unless the wrirer could be persuaded w pay the
costs of printiog sur of socker, publishers risked a sub-
stantial sum of mueney prowdiueme books thar mizht never
sell. Ot course, publishers wdvertised and tried 1 persuade
bookstare vwners s wrinx and promunenly display new
titles, but if copes remaned unsold, booksellers could
rerurn them <o the publisher, who either pulped them or
sold them ar a loss. Sinee cpd-ot-the-vear inventories
were taxed, neither publishers, distributors, nor retatlers
wunted u large Backdog ¢ ansald books.

Profit-driven Publishers, _-\cmrding to Jason Epstein,
former edirorial director of Random House, *baook publish-
ing has deviated trom s rroe nature by ussuming, under
duress from untavorable muarket conditions and the mis-
conceptions of remuore managers, the posture of a conven-
tional business. Book publishing is not a conventonal
business. [t more closely resembles a vocation or an ama-
teur sport in which the promany woal iy the activiey ieselt,
not its financul outcome. For swners and editors willing ro
work for the juv 0t the wisk, hook publishing . . . has been
immensely rewarding For investors looking for conven-
rional refurns, it huas Seen disappointing.” Although there
were thousands of publishers 1 the United States, some
organized on 1 not-ter-profie bists while others were sim-
ply unprofitable, mont bisoks were produced and distrib-
uted by a1 small numper . major tirms. Manv of the
venerable publishing houses hud merged with large con-
glomerates. For example, Sunon & Schusrer, which had
been established 10 1923 becume 10 the 1990 4 subsidiary
of Vidcom, whose medis Aoldings included Blockbuster (3
chatn of video renral storesr, 4 vable-television business,

and a movie studio Prennce-Fiall 4 publisher ot rext-
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books, became a subsidiary of Pearson Education, 4 Brit-
1sh-bused corporation (that included Simon & Schuster; |
education division), whose goal was to become “an educg-
tional company, not a book compuny.” Although sueh -
mergers brought with them economies of scale, thev glse
put increased pressure on publishers to maintain r}mir‘share
of the corporate bottom line. Promising, bur UnKnown,
authors whose works might—given adequate areention and
marketing—find an audience, were otten rejected by the
big publishing houses. Economies of scale, however, Lould
also work in reverse. Books published by small, niche pub-
lishers and university presses continued o tind readers,
though their press runs tended to be in the hundreds or
thousands rather than hundreds of thousunds. Oceusionally
such books were discovered by a wider audience, s was the
case with Norman Maclain's 4 River Runs Through It, and
Other Stories (1976), which was reissued 1n 1983 and made
into 4 movie in 1992, Oprah Wintrey's book-club selec-
tons could propel little-known titles onto the hest-seller
lists virtually overnight, as could 1 movie based vn 4 new
work. Books that were connected wicth a spectiic event,
such as the trial of O, J. Simpson (1994} or the Clinton-
Lewinsky scandal {1998) could sell well, but they required
massive and costly press runs and often had to make their
mark within a mutter of days before the buying public {ost
interest. At the back of every publisher's mind was the fear
that Americans were not reading as many books as they
had in decades past.

Superstores. The traditional bookstore was often
small, quaint place, with a particular odor and ambiance,
run by an owner/manager whao got into the business out of
a love for books. Customers wiandered in, looked around,
and bought something more-or-less on impulse because it
looked interesting or the owner recommended it. Though
the percentage of the total market cornered by a single
bookstore was minute, as 4 group independent dealees had
enormous influence. They ordered books they thought
would sell and promoted ones they liked. The Vew York
Times best-seller list—the benchmark of literary success—
was based on sales reports from such independent estab-
lishments, and inclusion on the list, 1f nothmg else, pro-
moted further sales. In the carly 1990s, however, a new
kind of bookstore entered the marketplace. Barnes and
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Noble, Borders Bocks and Tapes. and Books-A-Million
built warchouse-size stores—usualy m or near shopping
malls—stocked with invertones tur larger than indepen-
dent bookselfers could attord. Because the largrer stores
bought books 1 muss gquannv, they vould demand deep
discounts from the pubiskers ot undercut indcpcndcnt
retailers. They also sold onfiee tnd cappuccino ia the store,
so shoppers could browse, by omething o read, and
enjoy 4 drink while reading the firsr chaprer. Though some
independent bookstores were unabic to survive m competi-
ton with the superstores, sethees held theie own by otferie
customers better senvice, 1n rnmate atmosphere, and.
copying an wdea trom thewr compennon, a shot ot espressu,
Whether or not the supersores inoreased rotal readership,
or simply homogenzed the marker, remained to be seen at
the close of the decade

Digiral Publishing. The dugtl revolunion represented a
fundamental chunyge 1 the wi ntormation was stored,
edited, and distribured. S:inve rhiese functions were how
publishers had tradittonaily made moenev, 1t seemed inevi-
table that this new rechnology winld cuuse major upheavals
in the publishing business. Buoks, tor example, no longer
had to be typeser. Rather, @ writer could deliver a text on u
disk, or through the Interner: an ediroe could convert it 1o a
camera-ready tormat and send it ro the press or, bvpassing
paper and ink altogether, distnbuce it directly to consumers
on the World Wide Web. Wiide sinly a tew on-line maga-
zines won a foothold on the web, most notably Sadon, by
1999 virtually every major newspaper and news magazine
offered readers an un-ime version, usually tor tree. The
Gutenberg Project posted thousands ot copvright-tree
books on the web. und in 2000 suspense novelist Stephen
King published Ridrng the Buiiet entirely online. As early as
1993, well betore the World Wide Web became popular,
Charles Ellis of Houghton Mitthn abserved that electronic
publishing would become. “a very sigmificant part of our
future. There seems to be 4 srcater sense that it's now more
a question of how and when the explosion will happen, not
if.” By the end of the decace, however, the impact of elec-
tronic publishing was just beginmng o be felt. it was hin-
dered largely by a reluctunce on the part of consumers to
pay for anything on the web Readers compluined that
looking at pages of rext nn a4 computer screen was not
nearly as appealing a5 sitting down wirth an old-fashioned
book. Nonetheless, it electronie publishing wuas sull in s
early stages of evolution, rhe Internet proved to be « power-
ful sales tool. Amazon.com. hiline wself as the “world's
largest bookstore,” started seiling books directly to consum-
ers from its website. Withour having to rent store space,
Amazon.com could
through which customers couid browse trom home. By

Nalntain an  enormous  1Inventory
placing an order electronically, & consumer could have his
book delivered in a few Jdavs. By rthe end of the decade
Amazon.com branched nut. otfering rovs, muste, and gour-
met tood as well us reading murenal. Books, in the new
world of the digital era. becumz commodities to be bought
and sold like pork bellies amd sovbeans, To readers and
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writers, however, the magic of the written word tran-
scended even the unbending realities of the murketplace
Sources:
Jukn F Baker, “The Year of Living Dangerously,” Pubfisters Secidy it
January 1997): 35 ’
Baker and Richard Curtis, “Hlard Times, Hard Choices,” Pusiiber
Weeddy (4 fanuary 19931 45

Baker and Jun Millior, *Whatever Happened w the Book Mlurker.” Bus-
fishers Heekdy (6 January 19971; 36,

Paul I Tilts, “Locking at a New Fra," Puddishers Weekdy (8 May 20007 24

CARTOONS IN PRIME TIME

Not Just for Kids. At the end of the decade, whar was
the longest-running situation comedy 1n prime rime? The
Simpsons. With the success of this show, television execu-
tives learned that cartoons were not just for kids on Satur-
day morning. By the end of the 1990s, FOX, MTYV, and
WB were all running prime-time cartoons. While 7T
Simpsens was by far the most consistently excellent ani-
mated series, several other shows provided prime-time
laughs and acquired devoted tollowings.

The Simpsans. Cartoonist Matt Groening introduce.]
The Simpsons in 1987 on The Tracey Ullman Show {1987-
1990). Betore creating The Simpsons, Groening was best
known for his Life in Hell comic strip that first appeared in
1977 and became syndicated in more than 250 newspapers
worldwide. Following their stint on The Tracey Ullman
Show, The Simpsons got their own Christmas special in
1989, and a prime-time series was launched 14 Junuary
1990 with “Bart the Genius.” In this episode Bart learned
his lesson when he cheated on an aptitude test and rthen
ended up in 1 school for exceptional children. The Simpson
tamily—Homer, Marge, Bart, Lisa, and Maggie—tast
became cultural icons and the instruments of hilarious and
surprising social satire. Perhaps one testimony to the suc-
cess of The Simpsons i1s the long list of stars who have lenr
their vouwces, and sometimes their images, to the show,
including Elizabeth Taylor, Winona Ryder, Michael Jack-
son, Gillian Anderson, and David Duchovny. In 1994, The
Stmpsons became the first regular prime-time series ta be
simulcast in Spanish, and in February 1997 it became the
longest-running cartoon on prime time, surpassing the
record set by The Finistones (1960-1966).

Beavis & Butr-head. Mike Judge made his tirst cartoon
in 1991 and, not knowing what to do with it, mailed it to
addresses he found in the phone book. Comedy Central
called, and then the Sick and Twisted Festival of Anima-
tion, and within a year Judge had produced four animated
shorts. In 1992 his “Frog Baseball,” which featured two
dumb, ugly teens playing the game of the title, aired on
MTYV, and the channel commissioned the Beawis (7 Rutt-
bead senies, which debuted in 1993, The first season fea-
tured the two unbelievably stupid male adolescents who sat
on their couch reviewing musi¢ videos (which were either
*cool” or *sucked”] while making crass and idictic remarks,
which on occasion hit home with their piercing insight into
1990s American culture. The show was an immediare suc-
cess, although some media commentators took it too seri-
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Cover sommemorabng ‘e dehut of the nest prime-
e T o series

ously as an example ot the “lumbing down” of America,
“Just because vou do 1 <how about dumb guvs oesn't make
it a dumb show,” Judge responded. *{ think that's 4 dumb
way to look at it Like it vou did a4 show about strughr-A
students, that would ne 4 smyarr show.” Judge animated the
series and Jdid most of the muale voices for SEVEN Seusons,
ending his work on the seres 10 devore more time 1o his
new amimated show, Kiny ar'che H11!

King of the FIlL Following nis success with Beyrr 19
Butt-bead, Judge toumed ap with Grreg Daniels, who had
written tor The Simprons, e create King of the Hill for FOX.
The series debuted 12 Tanuan 1997, tollowing the relevised
broadeast of Super Bowl XXX King of the FIul centered
on the Hill family of Arlen, Texas—Hank, who sold pro-
pane and propane accessories, Peguy, a substitute school-
teacher and champron Bogyle pliver; Bobbyv, their muddle-
school-aged son: Luanne, rhe ditzy niece who lived with
them; and their neighoors —Dule, Boombauer, and Bill.
Unlike The Nimpsors, Kenyg 5t the Ffi presented a family
based in the reality of working-vlass suburbs, the world of
Wal-Muart and piekup rrucks with gun rucks. While the
show often explored somie of the mustits of Texas storvtel]-
ing tradition, on the whoie 1# relied nn Flank's sense of val-
ues and populist notions mo reate i anderstared humor,

South Park, It was called "Peanur on actd,” and 16 won 2
place on the New Yoré Times 10 Newsday ten-best lists tor
1997 television, Creazed by Razudeiph Trey Packer 1T and
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Matt Stone, South Park focused on the advennures jnd Mig-
adventures of four third-graders living in the Metinpg]
Rocky Mountain town of South Park. Parker caughe rhe
attention of FoxLab executive Brian Graden wha lfi'?;f‘[‘[n‘lis_,
siened Parker and Stone to create a video Christmas card
to send his triends. The duo came up with a4 five-min,,
shott, Spirit of Christmas, which featured Jesus anig Santa
Claus bartling over who would own the holiday, whijle the
South Park gang locked on. The short was 4 success, ang
the series was born. Sourh Park debuted on Comedy Cen-
tral on 13 August 1997 and became the highest rured origi-
nal series in Comedy Central history. It won a Cuble ACE
award for Best Animated Series.

Futurama. Groening followed his SUCCEss with 7y,
Stmpsons by launching another prime-time cartoon on
FOX—Futurama, which debyted 3 Muarch 199y Thig
show was set in New York City a thousand vears iy, the
tuture. Fry, the show's protagonist, was a DWEntv-frve -yeyr-
old pizza-delivery boy who made a delivery 1o a Cl’_‘y"()g-tjtljcs
lab und accidentally froze himself on 31 December 1999
When he woke up, it was the vear 3000 and he had 4
chance to make a new starr. So he wenr to work for the
Planet Express Corporation, 1 delivery service that rrans-
ported packages to all five quadrants of the universe. Hig
spaceship companions included the captain, Leela, a4 beay-
tful one-eyed alien, and Bender, a robot with very hurman
flaws and emotions.

Family Guy, Twenty-five-year-old Seth MacFurlane
created a short animation entitled “The Life of Larry”
while he was a student at the Rhode Island Schooi uf
Design. That effort brought his talent to the arrention of
FOX executives, who gave him the OPPOTLUNITY to Create an
amimated prime-time series. MacFarlane came up with
Family Guy, which presented the everyday trials and tribu-
lations of family life with its own spectal spin. The show
premiered 6 April 1999, with Peter Griffin, the protago-
aist, accidentally destroying the satellite dish thar provided
television service to his town and then pinning the catas-
trophe on his teenage daughter. The show then focused on
his attempts to live without his beloved tube. A subplot
featured Stewie, Peter's evil genws toddler san, who had
been forced to eat broceoli, creating 4 weather machine o
destroy broccoli while it was seill on the farm.

Daria. A spinoff of Beuwvis & Butt-bead, Daria was
MTV’s clever and consistently sarcastic portraval of teen-
age lite. Daria Morgendorffer was an above-average-
intelligence adolescent who struggled to hold on o her
individuality in rthe world of high school. Judge, who cre-
ated Beavis & Butt-bead, did not create Duartg, however,
Rather, she was developed by Glenn Eichler and Susie
Lewts, who waorked on Beavis &9 Butt-bead Afrer thur
show ended, Eichler and Lewis pitched the idea tor Dari
to MTV Animation, and Dariz got her own show. which
premiered 3 March 1997

The PJs. Diversity in prime-time cartoons was repre-
sented by The £, a show abour a grumpy African Amert-
can building supervisor, Thurgood Stubbs, his family, and
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netghhors in the Hiftan-luoobs Faoceess, The brainchild of
comedian Eddie Murptw, whe ervisined a show looschy
based on pupperry set i an arbin environment, the ¢on-
cept was pitched 1o FON execunves i 1998, The PYy, pro-
duced b}’ Wiall Vimnton srwdoos using Jd “toamation”
technique and with Murphy providing the vowe of Stubbs,
debuted in January 1494

Sourges:
Comedy Central, [nterne: e

FOX Network. nterie weheite

MTV, Internet websiie

COURT TELEVISION

Real-life Drama. In the 1990 rhe American appetnte
for “real” TV grew. [n addinen o rhe muny “shockumen-
taries” that showed footuge of evervthing from police
chases to amimal arracks, Amertoans began to tune it
courtroom television, Tw subwenres experienced 1ncreis-
ing populariry throughous rhe decade—televised coverage
of criminal trials and shows starreg theatrical judges who
generally heard civil cises broighr by triends, relatives,
neighbors, and business assoates wunst each other,

Cameras in the Courtroom. n -he whole, the decision
whether or not o allow cuneras i the courtroom has
tended to be left to stare ~uprerne courts, In 1963, however,
the U.S. Supreme Court hield in Eoeei vo Texas that televi-
sion coverage of 4 trial could not be conducted 10 4 cireus-
like atmosphere, but it Jdic nor sy that this coverage was
(Chandler v, Fiornda
{1981} decision, the Courr mled shar TV coverage of crim-
inal trials could be allowed providing they did not violate
the defendants’ righrs. Fullowinig that ruling, courtrooms

inherently unconsututiona;. fo s

across the nation began ro welvome television cameras, and
by the 1990s almost cverv state allowed them into some
judicial proceedings and abour cwo-thirds treely allowed
them into trial courts at the wudge’s discretion. The 1993
0. J. Simpson case, however, lea to a rethinking ot the
impact of courtroom vameras. Sinpsui, the former tootball
star, was charged with murdering his tormer wite Nicole
Brown Simpson and her tnend Ronald Lyvle Goldman.
The murder trial was broadeast Lve by several news net-
works, including CNN. Judye Lance lto did not handle the
trral well, and the camerss allowed the world to view the
spectacle. Following the not-guity verdict, many people
blamed television coveruge for :ntluencing the tral, and
many judges began to reconsuder allowing cameras in their
courtrooms. Particularly, in several hugh-protile cases, cam-
eras were banned tollowiny che Simpson debacle—Susan
Smith's child-drowmng 14l i South Carolima {July
1995); the Texas murder rrial ot Yolanda Saldivar {October
1995), accused ot killing singiny star Selena Quintamila-
Perez on 31 March 1995, the New Jersey child-murder
trial of [esse K. Timmendequas Mav 1997), whose crime,
the murder of seven-vear-old Mepan Kanka, mspired
“Megan’s law,” requiring the rotisicaton of neighbors thut
a convicted sex offender wourld e lving in ther commu-
nity; and the trial of Richard Alien Davis in Californua
(February—June 19961, whuose rape and murder of Polly

MEDIA

LEGAL BATTLE OVER LEGAL

SELF-HELF

A California publisher of books and software giving
detailed instructions on how to complete legal tasks
had to go to court in Texas to fight an accusation that
the company was engaging in the unauthorized prac-
tice of law (UPL}. As early as 1992, Texas banned a
manual that contained forms and instructions for cre-
ating a will. Next the UPL was applied to Parsons
Technology's Quicken Family Lawyer, a computer pro-
gram that helps consumers prepare several different
legal forms, which a federal judge banned in January
1999 from being scld in Texas. Nolo Press, the most
prominent publisher of self-help legal aids in the
United States, was accused in 1998 of violating the
Texas law and was under investigation by the Unau-
thorized Practice of Law Committee when the pub-
lisher filed a lawsuit in district court in March 1999
against the Committee. The lawsyit asked that the
court declare that Nolo's books and software did not
practice law and that, consistent with rthe free-speech
provision of the Texas Constitution, they could not be
banned from Texas,

Refore the lawsuit was heard, the Texas legislature pot
into the act and amended the government code to
address the issue. HB 1507, which was passed by the
House on 21 April 1999 and the Senate on 21 May
1999, clarified “practice of law” to exclude legal self-
help publications and software as long as the products
conspicuously stated that they were not substitutes for
the advice of an attorney. Based on that legislative
change, the UPL Committee ended their investigation
of Nolo Press, and in July 1999 the U.S. Fifth Circuit
Court of Appeals ruled that Parsons could sell Quicken
Family Lawyer in Texas.

Saurces: Associated Press, “Federal Judge Bars Distribution of Self-Help
Legal Software in Texas.”

John Greenwald, “A Legal Press in Texas,” Time, 3 Auguse 1998,
“Nale v. Texag—MNolo Declares Victory,” Mods. com, Internet website,

James E. Powell, “Quicken Family Lawyer Onee Again Legal in Teras,”
Winmag,com, Internet website.

Hannah Klaas led to the “threc strikes and you're out” laws
against repeat offenders. Critics argued thar courtroom
television did not present trials in an appropriate way., rely-
ing too heavily on sound bites and omitting n-depth
explanation and analysis. Particularly in high-profile cases
such as the Simpson trial, television, they contended.
focused on the sensational and influenced the proceedings.
Journalists, on the other hand, argued that the problem was
not that cameras were in the Simpson courtroom but thar
Ito's inabiliy to control the courtroom and lawvers
attempts to manipulate public opinion with statements
outside the courtroom created most of the problems 1a the
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INTRODUCTION

1. The Indusrnd Revotinon and s CONSEGULTICES
have becn 4 daster fr the human race, They have
greatly increased rhe e eapeetaney ot those of us wha
live in “advanced” counrres, bu thev have destahilized
society, huave muade lire untultilling, have subjected
buman beings 1o mdnsuties, bave led o widespread
psycholowieul urtering in the Third World to physi-
cal suffering as welll and huve intlicted severe damuye
on the natural world  The wontunued development of
techm_:]t)u;_v witl worsen rhe stuation, [t will ccrrainly
greater indignities and inflict
sarural world, i wili prnhably
lead ro greater <ol dhrerion amd pivchological suf-
tering, and ir o, lewd nereied physieal sutfering
even tn “advanced” cogaree.

subject humuan beirgs 0
greatee dunage ap the

2 The jrli.'i(litf!dl-f:‘chu']Ult'-L{'I(.i[ IVSICIt may survive or
tt may hreak down. [t o suraves, it MAY eventually
achieve a4 low level o chveaiead and psvchological suf-
t'ering, but oaly atrer Passine through o long and very
pamtul pertod or adjustment nd oniy at the coar of
permanently reducing human heings and many other
living OTZANISS U cnmpeere ] products and mere Cops
in the social muadhine Furthernore, it the svitem sur-
vives, the vonsequences wil be inevitabic: There 1 no
way of reforming or tnodinemg

the svstem so s to pre-
VENT 1t trom Jdeprivizye peonle ot digniy and auronomy,

3. It the svstem breaks gown the consequences will sgil]
. g

Lbc very pamtul. Bur the sager the svstem grows the

INDUSTRIAL SOCIETY AND ITS FUTURE (THE UNABOMBER MANIFESTOQ)

more disastrous the results of its breakdown will be, ¢

if it is to break down it had best break down $00ner
rather thun later,

4. We therefore advocate a revolurion AL1inst the

industrial system. This revolurion Ay of may nep
make use of violence: it may be sudden or i may he 4
relatively gradual process spanning a rew decades, o
can't predict any of that, But we do ontline 10 Q very
general way the measures that those who Hare :hé
industrial system should take in order 0 prepare the
way for a revolution against that form of sovtety, Thig
15 not 1o be 2 POLITICAL revolution. Tey objecr wil]

be to overthrow not governments but the ECONOMIC
and technological basis of the present sociery.

5. In this article we give atrention to only some of the
negative developments thar have BIOwWn out of the
industrial~tcchnological system. Other such develop-
ents we menton only briefly or ignore altogether.
This does not mean thae we regard these other deye|-
opments a5 unimportant. For practical reasons we have
0 confine our discussion to areas that have received
tnsutticient public attention or in which wt have
something new to say. For example, since there are
well-developed environmental and wilderness move-
Mments, we have wrirten very little zbout enyi ronmenta)
degradation or the destruction of wild auature, even
though we consider these to be highly importanr.

Source: "The D nabuber Case,” NNV ineeractive Time, Tnremer webajre,

traal. The issue for LT T
to know and o witreas rhe -
crate Justice of the Mo b
Barton said, "The o ey

experitment awllowing Conerse -
report on the CXpUTiTien T e
tinue, bur the conterence e
end of 1999 thy ENTHESITETE
would allow cameras 1o HORTUNN
congressional approvi
Supreme Court itsely <] T

and pubtic inrerea i e 4
Courtronm  Televian ., Network L Uogee TV
launched in Julv 1997 o wen
tially @ small canle ey o

rarings, even reackins o

swismstead the publicy righe
swention abjustice. Even Asgi-
Lot Superor Courr Roherr
ATy the puehlic, _I'hc_‘.' duanr

belong ro the indes he liwver o the ltnrines ™ In gy
the Federal Judivia! Cupriran .

»oapproved u three-yvear
ceemie tederal conrrs. The
sormended thar coverage . on-

At covernge. Ar che
oothe Uenrtroom A, which

uereoms, was pending
]:;rrr-;\.*:r.-._{l_\' craourh, the [N

PEoopernilr iverage of i

proceedings ar the vaud o the e e

Court TV, Becuiae e 4.

EE N I‘J‘.'.lﬂ_\' CUTITON M s

e nndietud svsrem, the
wils
! Bl While 1t was -
< hd Surprisingly aend

Peories sar during rthe day
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amaong cable viewers who recerved e, according o rhe
first Nielsen survey of its viewers done in 1993, The
network aired several hgh-profile cases, including the
William Kennedy Smirh rape trial (19917, the ANy
detense of sertal killer Jeffrey L. Dahmer (1992 the
parole hearing of Charles Manson, the Oklahoma Ciey
bombing trial of Timothy MeVeigh (Aprii-June 19971,
and the “nanny murder trial” of Louise Woundwurd
(October 1997). The cuse chac teally engaged the
American public, however, was the trial of Lyie and
Erik Menendez {1994), rwo Beverly Tills brothers
aceused of murdering their parents. The jurors could
not reach a verdict, and cameras were banned from the
courtroum during their retrial in 1995-199%, This sime
the brothers were convicted of first-degree murder,
Folltm’ing irs beginnings in live trig] coverage, the net-
work added uther ftorms of programming— judicial
news updates, segments on consumer law, small cliims
courts, and pzlml-c and death penalty issues, for cxam
ple. Crities of Couer TV, howcver, argued that the net-
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work aired mostiv sensatond Lasesy 0 onder tooparner
ratings. Courr TV

airtime was devored to aspecticular cases such as

ceapended v onoting that most ot s

medical malpractive g Daatess lawsuits.

Here Comes the Judge. Reai-iore TV courtroom trais
began with Diverce surr when ran tromn 1937 1o 1969
and again trom 1487 e UL but s popularire was
eclipsed by Judge Joseph A Waprers The Peopie’s Casrt,
which aired from 1930 o 13 Loter Wapner's tenure, the
geare waned and was onh revived when Judge Judith
“Tudy” Sheindlin took s the airin 1996, spawning several
other court shows reaturing rorach udges doling out justee
for the TV-viewing pubii
family court in 1972 when she wis 4 juvenile prosecutor rur
the state of New York. o 1992 then-Mavor Ed Koeb
appointed Shetadlin o the bench us 2 judge in family
court, and in 1986 she was Jppul.n(cd SUPEVISINg Judge in

Shemdhin’s career began in

Manhattan. Sheindliv gquickly surned 2 reputation as 1 no-
nonsense judge who delivered tough, Jirect admonitions to
defendants. An article about Shemdlin in the fov Angedes
Times in 1993 caught the atrention of 60 Minates, which
did a segment on her  Atwer rhat exposure she was
approached by Biy Ticker Televininn about presiding wver a
television courtroam. Shemndlhin was attracted to the nonon
of a natienal audience tor her message of Justice. and fudge
Judy premiered o vanonal svndwarion on 16 September
1996, Sheindlin was to-the-pont but also injected her
show with wit and humor Bv 1999 her show had seven
million viewers in an sverage week and she had garnered an
Emmy Award nomination Following Judge Judy's success,
other court shows ronk *o e wr Wapner moved w fni-
mul Court, and Koch broughr Dae Peaple’s Caurt back to

daytime television. Judge Joe Brown, Judge Greg Mathis,

MEDIA

Medi surtminding Stephen Jones, lawyer fur Timothy James McVersh, accused bomber of the
Vv PoMursh Buniding m Ok lahoma City (AP Wide World Photos)

and Judge Mills Lune all handed out justice on their own
prograrus, though none was as successtul as Sheindlin's
show. Even Diverce Court made a comeback, returning ro
relevision in lare 1999. According to Bill Carrnll, executive
vice president at Katz Television Group, “If it 15 done cor-
cectly, the court format is a lirtle bit game show, a Little bit
ralk show.” It presents real-lite drama with a resolution w
the problems presented, and “that s a prefty strong Jdraw
for audiences,” Carroll said.

Sources:

Fred Graham, *Doing Justice wath Cumeras i the Couwrts.” Medsa Shudiz
Journai, 12 (Wineer 1998): 326--331.

Manuel Mendoza, *Starting this Fall, the Defense Never Wil Rest," D
fas Morning News 26 August 1998,
“Na Cameras in the Courtroom for Menendez Retrial,” 7 October 1495

Donna Perrovzelle, "Court Shows Pack Blg Appeal.” Ve Yord Dady
News Onfine, 12 July 1999,

Television un Trial,” The Feonomisz, 349 (19 December 19981 23

CYBERPORN

A Pitfall on the Informacion Superhighway. The
fnterner brought quick, easy access to information inco
homes and offices worldwide in the 1%90s. Bright
entrepreneurs developed various e-commerce sites, and
the web became a viable place of business for muny,
including those who ofter sexually explicit images.
Unlike scedy adult bookstores, many pornographic
sites in cyberspace are easily accessible to anyone at a
computer keyboard, including children. That recogni-
tion set off a raging debate about the legality of por-
nography on the web. At the core of this debate was
the question raised by the new rechnology—was che
web more like print media and therefore protected by
the First Amendment from much regulation at all, or
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U.S. SUPREME COURT CASES RELATED TO MEDIA

Osharne v. Fihrg 14 Apal D Turner Broadeasting v. FCC, 27 June 1994

The Supreme Couner Sl shat a stare could Consti- The Supreme Court held that the MUST-CAITY Drovi-

tutionally proscrive s b ocession of child purnog- swn of the Cable Television Consumer Proteution
. raphy because Protectn o o the vierims of child and Compctition Act of 1992 was not a violarion ot

pornography Garseirhed  ther concerns. The Case the First Amendment. Parr of the At required

arose wherr Ohus podice <hind explicit pictures of cable compunies to allocare 2 percentage of their

adolescent mules durng the execution of 1 search channels to local public broadeast stations. The

warrant. The rectdent ws fund guiley of violating Court found that this Act promoted fair vompeti-

an Ohio law that proner, pessession of child por. tion and did nor determine pregramming content.

nography.

Denver Area Consortium v. FCC, 28 June 1996

Leatbers v, Medl i tn \onil 1991 In a six-to-three decision, the Supreme Court held

By a seven-ro-mm o core, the Supreme Court tound that the 1992 Cuble Television Consumer Protec-

thar 4 dUFerentian wx ~tr snre Bor various muedia did ton and Comperition Act allowed leased chanael

oot intertere with Firer \iendment richts and did cable operators to restrict the transmission of

not present the sotennai o censorship of Ldeas. patently offensive or indecent programming, but it

The case browghes by Ariansas's cable industry did not ailow them to ban offensive or indecent pro-

argued thar the <rie’s ~ule o rexing cable bur not gramming on public-access channels.

prinr media was cncoatrinoral because the law

might suppress the expresemn of 4 particular point Arkansas Educational Television Commission v, Farbes.

of view, 18 May 1998

In a six-to-three decision, the Supreme Court fyund

Masson v News Yereor Usvazine, Ine. 20 June 1991 that the exclusion of a ballot-qualificd candidate
from a debate sponsored by a stare-owned public
television broadcaster did not violate the candidare's
First Amendment right to freedom of speech. Dur-
ing a congressional race the Arkansas Educational
Television Commission had excluded un indepen-
dent candidate with little popular support from irs
debate berween major party candidates. The Court
held that as long as the debates were nor designed aj
public forums, public broadcasters could selectively

By u nine-ro-zens vore, she Sepreme Court found
that a publv fire o sevover libel damages tram
the publisher vt 1o it cie that acreibures altered
quotations o rhe punle Seure U the alreration
results (0o mareri! cinnge i the meaning of the
statement.

Coben v, Comior Vogni 1 24 Tune 1991

By a five-ri-rour vire, rhe ~ipreme Cours held rhar exclude candidates,
a newspaper could be wued noder 4 osraees promis-
sory estoppel law s righr v wie s 4 result ot a broken Hanlon v. Berger and Wilson v. Layne, 24 May 1999

promise] because rhe Liw ey aot Jdiscriminare B . . ]

¥y mme-to-zero and  eight-ro-one  votes. the
Supreme Court ruled that law enforcement officials
violate the Fourth Amendment by allowing the
media to enter private homes an execution n¥ g
search warrant and that officers were entitled ro
qualified immunity because it was not ver a clearly
established violation of the Fourth Amendmen:. A
reporter and photographer trom The Washingtan
Post accompanied law enforcement afficials during

against the press. The cise arase when a Minnesorg
{ 3

gubernatorial cumpaign warker offered documents
about anocher curdidare » - aewspapers on the husis

of 1 promise ot comtidenniadity, The newspupers
thea published the warker « Adnie.

Simon {8 Sebuoer v MY Cvime Vietimg Bourd 10
December 199

The Court ruied thar New York's 1977 “Son of the execution of a search warrznt, and the residents
I Sam” law, which ardered rhar proceeds from crimi- sued, alleging the officers had violated their rights
nals’ selling of therr sriries e turned over o the to privacy.
A C e Board v
I_\ICW York Srate C: IJ.1‘t‘ ‘ s Board, violared the Seurce: The Oyez Praject, Northwestern University, First Amendimenr Cen-
! tree speech cluuse o *he F oo Anmsendment. ter, Supreme Court Files,
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was 1t more like hrowicastimedia which are much more
open to tederal regularin:

Porn on the Web. New rechanlogies made purnogra-

phy on the web accesitble ane protizubie. "Aduls” sites on
the web were @ billion- detlar buviness by 1998, and more

-r

than halt the requeses on scarch vranes were adult-or-

ented. While muny pornographic sires required 1denatica-
don and a credit card, many rivers Jould he accessed by
anyone with web service. Uine survey tound thar 23 pcrl:t:nlr
of teens said they had visited X-rwred websites. Almost all
sn-line consummers oi porn were nen, and 1 great Jeal of
the adult material avatable corsisted ot mayes not readily
available in the average porn-muawazine marker—including
bondage, sadomasochistr, bestalin, pedophili,

Case of the Thomases. Roiers Alan and Carleen The-
mas operated the Amateus et BBS bulletin board ser-
vice) out of ¥ilpitus, Cainre The owo entreprencurs
were indicted 1n 1994 for rmananuting pornographic mate-
rial to 2 government agent m Tennessee. A Memphis jury
decided the tmages werr nhscene, and the Thomases were
found guilty of violanng tederai sbwenity laws by allowing
residents in Tennessee to Jownload explicit images and by
sending explicit videotapes int Tennessee by United Par-
cel Service (UPSI. Ther voanvicnwn was affirmed by the
U.S. Court of Appeals in Febrzary 1496, and the Supreme
Court declined to review the case n Ovtober 1996, Federal
obscenity law requires the cours to consider the standards
of the local community ity which pornography 1s sent in
determining whether or nor the material is obscene. The
American Civil Libernies Union  ACLUY and other tree-
speech advocates argued that the mmuges on the web were
not sent specitically to Tennessee and that to tind the Tho -
mases guilty in that stute would mean that anyone posting
explicit materiaf on the web contid be lable tor prosecution
in any community that hud access ro the informarion. The
Supreme Court did not address the larger issue because the
Court found rhat Thormas required the name, age, address,
and phone number ot each subscriber betore he gave them
a password to downioad images trom his BBS. Thus, the
Thomases knew their customer was in Tennessee and knew
they were providing access tu someoae in a community
with strict obscenity stundards. Had they not wished to
subject themselves to luabilicv. they could have retused to
provide a password to consumers :n those communities. In
other words, the Court ruled thar because the Thomases
knew the addresses of customers, therr business was gssen-
tially no different than Plaveey or Hustler or any *adult”
business that ships videotapes or pninted material.

Communicazions Decency Act. As cyberporn began to
come to wider public attention in the mid 1990s, lawmak-
ers began to wonder how to reguiate it on the web. Despite
protests from various constitdenuies concerned with civil
liberties and free speech, the 75, House voted 416 10 9
and the U.S. Senate 91 w5 3 10 tavor of the 1996 Telecom-
munications Reform Act, which inciuded the Communica-
tions Decency Act. The CDA called for up to two years n
prison and fines up to $230.1H00 tor laternet content pro-

MEDIA

As part of the effort to contral child pornography. Wice
Fresident Al Gore displays the “Parents Guide o
the lnternet™ at a 2 December 1997 conference
in Washington, D.C. {AP/Wide World Photosj.

viders who displayed “patently otfensive material” that
could be viewed by a minor or for Internet users who
knowingly transmitted indecent material to a minor. Clin-
ton signed the bill inte law. In response, ACLU associate
director Barry Steinhardt said, “It's a sad day tor rrec
speech in America,” and the ACLU immediately filed
lawsuit to prevent implementation of the CDA while 1t was
reviewed in the courts. Even among those who vored tor
the bill, doubts arose about the constitutionality of the
measure, A year and a half later the Supreme Courr
rejected the CDA, declaring it unconstitutional 1a its
abridgement of free-speech rights. The Court voted unani-
mously against the provision aimed at “patenty otfensive
display,” which could have included speech both on web-
sites and in chat rooms, and split seven to two on the trans-
Mission Provision.

Free Speech on the Internet. In its decision against the
Communications Decency Act, the Supreme Court ruled
that the provisions of the law uncenstirutionally under-
mined free speech. While affirming the importunce of pro-
tecting children from inappropriate material, the Court
concurred with a lower court ruling that the Act abridged
First Amendment rights. In making its ruling, the Court
concluded the broadcast standards used to censor nbscenity
do not necessarily apply to the Internet and that the need
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to protect children o+
does not supersede rhe nonr. @

[

which brought suwraver the A
$i0n "is recognition thas s
to the same Firr Amerdomen- DTRIeCTIon it hooks
magazines have whwavs cns e "

. Georges Eshoo [y U100 s

erects a high legal burmer oo
Congress would he wiwe no -,

preventing children trop o
the Internet is the DATCHE ~ tosposi by

Blocking Porn. A1 the ond o rhe Jdecade two technolo-
4

gres existed to help 2wk porn o the Torerner,
i neither was foolproot The 1
' blocks aceess ro sites b

lerns, however, 1s that st itrwere tten 1'so blocks lewit-
tmate sites such the Nirong rricamzation far Wonen
(NOW 1 or sites that Jead with wncial issies sich us i
lence, sexuality, rupe, o Remesenaaliny. Additionally, rhe
sottware does nor alwavs biack pornographic pages. The
second rechnology fir Slocking porangraphy % 4 ratings
system. Web developer can el wtes with invisible Cagrs

that indicare the tvpe ot canren: o e site, Users shen un-
lize 4 ratings svstemn Gevelipel moan urganizarion they
trust, such as the Paren: Tescher Associarion (PTA ioand
program their hrowsers 1 oees

i
i
i

anlvosites whise conrent
4 meers the standards o the Lrovsanon, While hoth rech-
: nologtes have their probicm pponents to the C12:A argue
that ﬁltering softwirs and saring- wv<terms are sill betrer
opticns than censursinp. Following rhe Supreme Court
decision, Clinton stared. "\We wil] study the opinien
closely. We can und s Jevelnp 1 selution for the Inger-
et thar 1s us nowertul for the | nmpurer as the V-chip will
be tor television and thar prifeces vhildren in wavs that are
consistent with America- ree-sseech values.”

MERGERS

Bigger® Yes. Better? Remains to Be Seen. The trend
i roward consolidation hewun 1 rhe 19805 continued wirh
: renewed vigor in the 1949, Pblishimg houses, newsp -
pers, radio and televinnin stations 4l were swallowed ap n

the ongoing series o mergers e created larger and

larger companies whee recucing genuine diversiny in
j ownership and perspeotive. as weil 4 secasionallv ereating
strange bedfellows.

Newspapers for Sale. e Sometoiwn Newspaper. 4 sta-
ple of American Gte, was indernnne o major chunge in the
1990s that may complerelv aiter she nacure of iocal news.
Halt of the 1,489 daiv [ aewspapers had cirealations
under thirteen thousand, her thieae wmall papers were belng
bought up as bustness nvestmente ar an AMAZIngG rate—-
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EXPL sexwal miarerials on lne
LALLTE to have access to
such content, Chns Fluneer, jond coursel tor the ACLU !
ocammented rhat the dect-
wer the Internet s entitled
and
Representutive Anna |
added, “The Supnime
Court has demonstrasen 1 tar serrer u_mdcrsm:uimg of tree-
speech issues or the lnterae ko Congress did in s rush
to address questionudie cahve carerials, Today's ruling
andne tree speech thar
wrempt o breach,” Ul -
mately, then, in rhe coe o e Sarreme Court justices,

viasing graphle marerials on

althunyrh
firs: oo tiltering sothware thae
vantse certain words or phrases
associated with sexuaily vxpince seaterial, One ot the prob-

more than 380 were sold in a five-year period. The |
rown daily constitured 70 pereent ot daily NEWSPUDET sileg
making rthe small paper a protitable business for their .
ets, usually large businesses that bought up and flimmeg
i down these local papers. Community Newspuper H"]diﬂgs
(CNHD. for example, owned ninety-five papers: Libepr,
Crroup Publishing owned sixty-three. Hometown datiies
were especially appealing because, unlike large megg
. papers, they usually faced little or no COTUPEITinm, hy|
| tower pages and theretore required less NEWsprint pe
rarely had unionized workers,
tended to have stable bases.

ome-

¢ UJP_"’!
employed cheap {ahar, 2

| Fast-Growing Empires. Two of the Fastest-growin,
aewspaper empites were CNHI and Liberry, which snly
‘ vame into existence in 1997 and 1998, respectively, Buged

i in Birmingham, Alabama, CNHI owned ninery-five

dilay
by 19949 with a total circulation ot eight hundred thousangd
| and another 102 nondaily publications, Ralph Marin,
tounder and president of CNHI, worked for Park Com-
| munications as vice president of newspaper oper
When Park was sold 1o Media General, Martin discovere!
| the new owner did not intend to keep all of Purk’s 114
newspapers. Preferring ro avoid a public offc:ring uf’ the
l small papers he wunted to buy, Muartin went to the Als-
I barma pension fund, which put up the moncv tor
ture, enabling CNHI o buy such small duifies ws the
Liumbertan (N.C) Robesonian, the Jacksonvilie [Teas)
Dazly Progress, and the Jeffersonville (Ind.} Evening Nowy,
| Likewise, in 1998, Leonard Green made a $310 million
© deal with Hollinger Tnternational and creared Libery
| Group Publishing in Northbrook, Illinots. Liberny's sixty-
tive pupers had a circulation of 275,000, and the company
. owned another 237 nondaily publications.

ies

thitJns,

the ven-

| Geographic Clusters. A further trend thar energed
in all the transters of local newspapers was clustering,
| the buying up of newspapers in towns located ia yec-

graphic proximiry. All of the major newspaper publish-
i ers—Thomson, Knight-Ridder, Cox, Media General

Hollinger, Gannett, Donrey, and MediaNews enyayed
‘ in swapping properties to fit their geographic serategries
i and tightening the concentration of ownership. The rea-
| son for clustering was economic. Newspapers in cluse
geographic proximity could share resources —account-
ing, tor example, or state and reglonal coverage, Best ol
all. some papers could share the same printing plant.
+ (ieographic concentration also appealed to large rerai

advertisers who could create a single ad sheert for several
‘ newspapers and could make a single purchuse on a cost-
 ocr-thousand basis rather than buying ad space in bits
‘ and pieces.

+

| Reduced Diversity. While building clustered acwspa-

per empires made economic semse for investors, rhe
‘ strategy had its drawbacks, Often newly purchased
t newspapers found themselves facing staff and budger
cuts. When MediaNews bought the Long Beach (Call
Presi-Telegram, it slashed newsroom salaries. and more
than halt the staff left. Twenty-five employees were cut
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Comtamued ABC cimplovees on strike outsude the main gates of the Walt Disney Company on
H November [99% 0 AP/'Wide World Photos).

at the Times Herald in Nornstown, Pennsylvania, by rhe
Journal Register Compuanyv: tittv tive editorial positions
were cut when Gannett bouyhr the Asbury Parg Press in
New Jersey. Perhaps the greater worey for readers, how-
ever, was the reduction 1n authenne diversity ot journai-
1stic voices as newspaper ownership was concentrated
into fewer and tewer hunds. In rwentv-two states a sin-
gle company owned at least 20 percent of the daily

newspapers. For example, UNHI swned more than halt

of the dailies in Oklahoma, and Media General owned
one-third of the papers in Virmn, With newspapers
being owned by widely diversitfied financial corpora-
tions, the possibility ot contlicts ot interest rose greatly.
The trend toward corporate swnership alse rased the
issue of community involvement. With ownership of the
paper removed trom the loca] community, many news-
papers became less involved :n ioval tssues because own -
ers did not see such purticipatinn as contributing ro the
bottom line.

AT&T and TCL 1n 1999 4 phone company became
the largest cable operator o the nation when AT&T
bought TCI for §48 billina For most of its history, the
cable industry wuas 2 sore ot farulv atfair, with small
cable companies beiny swned by ioval businessmen. As 4

MEDia

result of deregulation, competition, and consolidarion,
however, cable companies quickly became part of larger
corporations. At the end of the decade analvsts were
predicting that eventually four or tive cable companice:
would dominate, with AT&T, Time Warner, and Com-
cast among the leaders. In June 1999 a federal judye
ruled in favor of a lawsuit brought by Portland, Oregon,
and surrounding Multnomah County, to require AT&T
to open its cable networks to competition. Cable net
works in the late 19905 began to deliver more than tele-
vision, as technological advances allowed them to carry
advanced digital services such as the Internet and tele-
phone service. The Portland lawsuit was an attempr to
force AT&T to sell access to its network to Internet
providers such as America Online (AOL} and Mind-
Spring. AT&T appealed the decision in the U.S. Court
ot Appeals, but in December it agreed to allow broad-
band customners a choice of Internet Service Provider
(ISP). In a lerrer to Federal Communications chair Wil-
liam E. Kennard, AT&T's vice president and general
counsel James W. Ciccont wrote that the company
would allow high-speed Interner access over its cable,
giving customers a choice of ISPs beginning in 2002
when its contract with Excite@Home expired.
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Disnevand ABC. I 1993 Wyly Disney Company chair |

Michae! U. Eisner jec the Magic Kingdon: 10 spend §1¢
billion to buv Camedi Cioes ABC ino2 Jdeal thur unjeed
theme parks, meve and =leviion stedios, 4 maeor net-
work, and 1 varien o Caive channels, inviuding ESPN and
Litetime TV, Divien s moonance with Amerean Broadcast-
tng Company v YBU heou more than furty vears earlipr
when ABC heiped Wais [¥aney finance his dream of 2
theme purk, and riiks o ncerzer had been surfacing from
TNe 0 Time oo s b crevioss decade, Wall Srreet
reacted positivele o the serger, and, by the end of the
week atter the mersor o neement, the combined valye
of the two compan:e- ropped $4% billion,

Time Warner and Turner. 19 1998 1 87.5 bullion merger
vecurred berween Tane Woirner and Turner Brr)mfcus[ing
Swstem (TBS:. creariig the world's largest media and enter-
minment cotnpary 4t the nawe Roberr Bdward *Ted” Turner

UL tounder and chair of TBS, became vice chair and the -

est single shareholder of the newly merged company. Thy dea ]
lett the company owning film and TV studios, 2 cable SVstery
cable networks, music groups, magazines, publishiny }‘;‘)USes, 1
the Adanta Braves, the Atlanta Hawks, and other Intereses. "

Viacom and Paramount. In 1994, Viacom, best known £y, |
its ownership at MTYV, acquired Pararnount Corm‘nunicmons
tor $9.8 billicn in a battle with Barry Diller, chuirrman of QVC
Nerwork, who also was trying to buy the company. By by
tng an alliance with Blockbuster Entertainment C‘-‘YPUF:ltifm, 'j
the largest retail video store operator in the world, Viacorm was
able to close the deal, creating a media empire that includeq |
movie and TV studios, a cable system, cable networks, brogd-
casting stations, publishing houses, motion picture thearers,
3,500 Blockbuster Video stores in ten countries, the New
York Knicks and the New York Rangers. und many other
interests, '

A SAMPLE OF WHAT THEY OWNED: THREE MAJOR MEDIA CORPORATIONS

Time Warner/Turner
Castle Rock
Hanna-Barbera Cartoons
New Line Cinema
Cartoon Network

CNN International
Comedy Central

Court TV

Home Box Office

Headline News

Lifetime TV

Elektra Entertainment
Atlantic Records Disneyland
Warner Brothers Records
Time

Fortune

Sports Hlustrated

People

Book of the Month Club
Little, Brown & Co.
Atlanta Braves

Atlanta Hawks

DC Comics

World Championship Wrestling

Disney/ABC

Buena Vista Pictures
Miramax Films
Touchstone Pictures
Touchstone Television
The Disney Channel
ESPN and ESPN2

Hollywood Records
Discover Magazine

Anaheim Mighty Ducks

California Angels (25 percent)

Viacom/Paramount
Republic Pictures (37 percent)

Spelling Entertainment (70,3
percent)

MTV

Nickelodeon

Showtime USA Network

Three NBC and two CBS affili-

ates

Four independent and thrce
FOX aftiliates

14 radio stations

Pocket Books

Prentice-Hall [mprints
Simon & Schuster Publishers
New York Knicks

New York Rangers

Regional theme parks
Motion picture theaters

Music Plus retail chain

Souzce: John Pungents, 5], “Trans-Narioral
Media Cormporations: What They Chwn and
How Much They Earn,” Mediey %0
18.
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Viacom and CBS. I ~epresaber 1999, Viacom agreed
o purchase Columbrt Broadoarng System (UBS1 tor
$34.8 billion. Viacom chwr »amner Mo Redstone was
sated to be chair and chiet seecirvn 1ICEQ! uf the new
compuny that was plunzung o0 seep the Viacom name. To

ot Vidcom in a strong Snmeoal position for the deal. Red-
- tone sold @ minorty stk o Blockbuster ina public stock
[ offering and planned el the remaning stakes within o
¢ few months. The merzer cut the furure of Viecom's stake
in United Paramount Nenwork UPN 10 jeopardy because
guvemmcnt rules PrEVENT A Crnany rrom nwning mure
than one TV nerwurk.

Pearson Education. On 3 November 1998 Pearson
. Fducation was launched froun the mserger of Addison Wes-
. ley Longman with Simon & dehuster eduvation, business,

~ professional. and retererve divisins to form the largest
educational publisher 1o the world The newly formed puh-
lishing house ottered publicanons o clementany, secomd-
ary, professional, and fugner cdscanon, as well as English
Language Teaching [ts
imprints included Prennce-Fall scorr Foresman, Allya &

aret vduweatiomal technology.
Bacon, Maemillan Computer Publiching, and Maodern
Curriculum Press.

Sources:
“ATET o Allow Broachan.
ISB" Tech Lawe foures

crner dooees Uastenter Choaos ar
s inrerner website.

The Seate of the Ameruan
Woren lnternet website

Lo Moo atsmy Hape,

“FTC Approves Turner [ime Wirne-

CNN [ateractive, 10 Sepromser i
Nancy Cribbs, “Ease a0 AL

John Greenwald, "The Deal thar b ooowr 00 er
February 19947 =37

LT WL T

T L L S N e

o BT B, 147 2

Jow T ONET N e

Corey Croce, "The Ulaeging Faoe o s T Ay

1999, [nterner wehwire

Grice and John Borland. “Cabur Uoer 4o Frghs Far trom Qyer”

CNET News.com, 7 [une T4 Jriereer gonare
Steve Lipin. Martin Peers, ana e
Wall Serees fourmal T Nepronies 1

Jape, Ve Aurees o Buv UBRS

Jetf Peline, "AT&T ro duy U $45 0 40 o UNET Newseam, 24 lune
L9498, Interner wenae
TS Regulator Clears Prarsan’ $4 0 o Siman & Scisster Ay -

tion,” (.'sm,Durﬂr Lurrnzium 00 vpergrsen. DV Wovember 1497 Interner

website.

Mury Walton, “Forged Unaies Hlangn New Lovestors are Goboling Up
America’s Homerown New.paper 408 Mewading, May 1999, Tnre:
net website,

SHOCKUMENTARY
Ratings Winners. [n the 1440 rhe most successtul doc-
umentaries and ratings winners n relevision were “shocku-
mentaries,” a form of reantv-hased television that uses o
“greatest hits” format to showcase shucking, violent, und
gory footage of evervthing from police shootouts o unbe-
lievably large tumors ro narucal disaszers. They are inexpen-
sive to make and highlh <uccesstul in garnering high
ratings, especiallv 11 the all-unporrant zighteen- o forne-
tine-year-old demographic. Uhe shockumentary trend
began in 1995 when Calumina Broadeasting  System
{CBS) aired Horid's Mos.t Liangoraze Animals, but FOX

MeDia

| perfected the genre with When Animals Artack. In facr, the
. secend installation of the show was so successtul thar FOX
| ran it twice during the November 1996 raung sweeps
| pertod.

I

Shock Predecessor, One of the most successful real-
itv-based programs began in 1989 and had aired more
than four hundred episodes by the end of 1999, COPS
broadcast everyday experiences of luw enforcement ofic-
ers, such as chasing fleeing suspects, infervening in
domestic disputes, and apprehending murder suspects.
The show was nominated for four Emmys and won its

 nmeslot in the cighteen- to forty-nine-vear-old adulr

. demographic during the 1998 Muy sweeps. At the end

| of the decade, COPS was one of the longest-running

i programs on television, joining the ranks of 40 Winues,
20720, and 48 Hours. While COPS wuas an innovator in
the reality genre, its tmages of police experiences were
mild compared with the shock specials that came to che
fore tn the middle of the decade.

Behind the Shock. The brains behind shockumentary
| programs on FOX was Mike Darnell, executive vice pres-
wlent of specials. Darnell began his TV career as a rave
librartan at the local FOX station in Los Angeles. He
worked his way up the ranks and was eventually invited w
i owork on Alien Autopsy: Fact or Fiction 11993), which
beeame FOX's highest-rated special ever. Bused on the
success ot Alien Autopsy, Darnell was placed in charge of
specials for the network. Drawing on the success of ani-
mal specrals produced by Natisnal Geographic, Darnell
decided to put together a show from footage of unimuals
actacking people, and When Animals Attack was born.

Animal Snuff Films. NBC exccutive Don Ohlmever
likened HWhen Animals Attack to a “snuft film,” a torm of
pornography in which women are brutally killed. FOX
responded by pointing out that Dateline on NBC had
t aired footage of a man being gored by a bull. Later FOX
volunteered not to air rthe artack-genre specials anymore.
Durtng the 1997 sweeps, however, FOX broadcasr
World's Deadliest Swarms, When Stunts Go Bad, Cheating
Death: Catastrophes Caughe on Tape, and Worid's Scariest
Pelice Shootouts. An advertisement tor When Good Peis (o
Bad encouraged viewers to send in their footage of “per-
torming animals that strike back against rrainers or rebel
in performance, companion animals trained to tight, ani-
mals making mad dashes to treedom, frightening scenes
ot animals displaving their wild natures, humans under
attack—birten by snakes, pecked by birds, scratched by
cats, ravaged by dogs.” While When Animals Attack was
. canceled in 1998, its effects continued throughout the
i industrv. The American Broadcasting Company (ABC)

aired World's Deadliest Volcanaes, FOX developed When

Disaster Strtkes, CBS presented Forces of Nature, and even

the venerable National Geographic created a documentary

called Deadly Fncounters that teatured black widow spi-
ders. ruttlesnakes, and bears. FOX also developed Guin-
ness World Records: Primetime, which debured 27 Julv
| 1998, featuring a three-hundred-pound tumor. Other
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Guinness episodes neliaed “he man with the Jongest tin-
gernails, the by who bud fis hewd eeconstrucred, the “liv-
g skeleton,” and “werewsds” bovs. Another FOXN series
was the Busred specials rhus <howed surveillance video of
people doing things thev stould not have been doing—
urinating in a4 cottecpor, ~tedding donuts, or copving their
breasts on the o¥ice Lopier

Real TV. Puranounr ala:
with a series called Ao 7

artered s share of shock
Premiering 9 September
1996, Rewd TV showes viewers <clips from Margor Byra
Margaux” Hermnewar ' provite therapy sessions tour
vears prior to her 2% Ture 149 uicide. Read TF presented
footage of celebnises betore thev were sturs, high-drama
rescues, amazinyg Sbunt~, catucad disasters, and btearre
people. Eprsodes included 1o falling vnto the concrete
bottom of his empry sz pool, people whu survived
a shootout at 2 Norsh Flollvwood bank, 1 Russian kidnap-
ping, 4 high-nse fre o Chides and the removal of an
arrow trom a bors thar R been shor at point-blank
range. By February 1997 wviewership was up 62 percent

from its premiers epiaode.

Shock Promas. 3 _umse. rhe success of shockumen-
tartes was bused o the abiliey o networks to get people to
watch thetr shows, wence. e shock promotion, While
viewers certuinly had the choce not to watch the actual
shows, the promos were o bifterent matter. These briet
ghmpses of car crasies, atracking bears, havoc-wreakang
tornadoes, and hurian desosrmiries appeared ax commer-
cials during other programs 4 the middle of wiatching
The Stmpsans or ALy Meiow unsuspecting viewers often
found themselves canfrontel with station-break prome-
tions of carnage ~hows, whether they wanted to see it or
not. Qne commentaror wrote, " sure many people who
see the promos will tune in w0 they can survey the rest of
the disaster seene . Tdon « wane shocking things tashed
in front of my eves without warning. They put warnings
before shows like that s in their entirerv. Why do they
feel it's OK to showve 0o mv face when I'm unsuspece-
ing?”

Real Violence—Real Problem. A 1998 report based on
a three-vear study v oresearchers at UCLA found rhac
overall depictivns ot volence on television had decreased
through the decade, with the sxception of the shockumen-
tary. While the genre wis wirradlly nonexistent in the first
vear of the studv, specials shar elicited concern over violent
content grew from Hve i che second vedr to sixteen in the
third, Jetfrey Cole, directir of the UCLA Center tor Com-
munications Policy expiumed, "Orverall, the trend is toward
less violence on netwaork reievivion. While the majority of
programening deals responably with violence tssues, real-
y-based speculs doonoc 7 o particular, the study cited
FOX's Worldy Scurset Pocns Shoorouts and CBSs The
World's Moast Dangersic Anrmad tor their violenr and yory
content, Cole sawd rur such ~hows depicred “violence

without uny context ” Darnell disagreed, explaining that

the specials depicted the wame violence shown on local
news everviday. Despire -he debare, shockumenrtaries were
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highly successful in the late 1990s. Hordds Wildes Pjicy ]
Videos and Shocking Moments Caught on Tupe helped FOX 3
cupture its best ratings in the eighteen- to forty-nine-vey.
old demographic in nearly six years.

TAaBLOID JOURNALISM

News Lite. In the 1990s the line herween serious ionr-
nalism and tabloid reporting biurred substantially. Super-
market tabloids such as the Nafiona/ Enguirer, Star, ang
Weekly World News broke and reported top news storieg,
and more and more the stories that appeared in print ang
television news began to look like reports trom the Nuriony 3
Enquirer. In fact, Inside Edition won a Polk Award ro; a :
piece vn abuses in the insurance industry in Arkansas, and
major networks provided almost nonstop coveraze of the
woes of Michael Jackson, O. J. Simpson, Patsy and John
Ramsey, and Bill Clinton, News anchor Dan Rarher cilled
this trend toward the sensational “news lite.” On the (e
hand, Americans assailed the journalistic world for report-
ing the sordid details, of Clinton’s sex scandal, for example,
and vet they could not seem to get enough ot them, The
decade ended with debates still raging about journaliseic
ethics and the intrusion of the press into the private lives of
public figures.

Diana and the Paparazzi. Diana, Princess of Wales, had
often complained of the paparazzi who seemed o follow
her everywhere after she came to public attention when she
was courted by Prince Charles and larer muarried him
When she died in a car accident in Parts on 31 August
1997 while being chased by photographers, her plight
raised public interest and anger over the wavs news was
gathered, While blood alcohol tests revealed thar Dianas
driver was drunk that night, many peopic, including
Diana’s brother, blamed paparazzi for their role in the acci-
dent. Not only did they chase Diana, but they immediarcly
snapped pictures of the accident scene. In his statement the
day of his sister's death, Earl Spencer said, “T always
believed the press would kill her in the end. But not even [
could imagine that they would take such 1 direct hand in
her death as seems to be the case. It would appear that
every proprietor and editor of every publication thac has
patd for intrusive and exploitative photographs of her,
encouraging greedy and ruthless individuals o risk every-
thing in pursuit of Diana’s image, has blood on his hands
tuday.” Diuna had long pled with the paparazzi tor privacy
and had even filed u restraining order against one photog-
rapher the vear before her death. Other celebrities jotned in
recounting their frustrating experiences with paparazzi, and
some U.S. legislators called for measures 1o Hmit access to
public figures, but journalists arpued that faws on the bouks
already uddressed the itssue and further limitations would
prove unconstiturional and unnecessary. Some supermar-
kets even refused to carry any tabloid newspapers that pub-
lished accident-scene photographs. Still, coverage of
Diana’s death in the mainstream media was itsclf a feeding
frenzy. Time and Newsweet redid their covers and devored
muny pages to steries about Diana. In fact, Time's first
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issue abour Diana's dearh sold <5050 newsstand copies—
630,000 more thar normai—and the SMMemoratve issue
sold 1.2 million copies, mukinyg fese editions the two larg-
est sellers in Time’s historv. (N7 Fawns arculation tor the
week following rthe acoident wa weil above awcmal, and
The Washington Psut sold more rhun 20,000 copies above
the normal rate ot its Sumday cdifons the dav Diana died
and the day after her funeral CNN experenced a dramaric
increase in its viewership, and more than fitteen mullion
people warched the ot Mimus cdininn devoted to the prin-
cess. More than twenry sx muohaon Wouseholds runed in o
watch Diana’s funeral. Some fonrnalists deeried the “rab-
loid-laundering™ ot tmramy ot the mamstream media—
writing ubout the rablowds und nunoing puctures ot the phu-
tographs to show how rernible riev were, Other journalises
defended the practice, saving The phaotos dlustrated serious
issues and were not meant to nnilate or enrertain. In ether
case, the coverage of Dwnas dearh certuinly tllustrated the
blurring line between abloid an manstream journalism,
@ addition ro the increasing aressure o the press to pro-
vide entectainment as well 1 news

Municagate. The siarv tiuar ‘ed ro the unpeachment ot
President Clinton bv the House of Representarives was
b_mken not in the nuicsrreant stedis but by Internet gos-
sip Mart Drudge on 18 January 390999 Three days later the
Wd:/)ingwrz Pose. Lav Anyeies Do and American Broad-
casting Company . ABC reporren the allegations thar the

Mepia

D Prrneess of % nes, passinyg paparizacen 3 December 1993 (Michel Stephensi*PA Photos™)

president had had an affair with a White House 1ntern,
which Clinton denied, and the media frenzy began, with
innuendo often replacing fact. Interestingly ecnough,
Newsweek lost the scoop because the maguzine wanted to
act responsibly. Michael Isikoff had been pursuing the
story as a totlow-up to Paula Corbin Jones's allegations of
sexual misconduct against Clinton. [n March 1997,
Lsikoff met with Linda Tripp, a Pentagon public-attairs
officer and confidant of Monica Lewinsky, who had taped
phone conversations in which Lewinsky discussed her
affair with the president. Mewswee had held up the story,
but when other media published the allegations, Nees-
week decided to put the details online. The ensuing cover-
age eclipsed even the media attention that had been given
to the O. J. Simpson trial or the death of Princess Diana.
Suddenly Americans learned on the nightly news details
that would have required a parental-warning label bad
they appeared in a prime-time show. Night after night
television audiences heard about oral sex, adulterv, und a
semen-stained dress. Newspapers and television consis-
tently used phrases such as “sources said” or *reportedly”
to bring every lurid detail, allegation, and innuendo to the
public’s attention. Eventually, however, people tired of
the coverage of the scandal, seeing the media's preoceupa-
tion as sordid and excessive, In fact, as the scruniny 1aten-
sified, Clinton's popularity increased. An outpouring of
anger at the media occurred, and yet people continued to
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BEST-SELLERS OF THE 1990S (1990-1998)

Source: MMl Ao

Rank Tisle Author Number Sold Years as bestseller
1. The Privoin Bree by John (Grisham 11,200,060+ {1993-1994)
2. The Clione bv John Grisham 8,100,000 (1994}
3. Men wre rrom Mare,

Woamen trs thom § i bv John Gray 6,600,000+ (1993-1997)
4o Jurassio Parg by Michuel Crichton 6,400,000+ {19931
3. The Firw by John CGrisham 6, 175,000+ (1993)
6. [rese Kirorer itk R hv Roste Daley 3,900,000+ {1994-1999)
7o The Briaees s Vadiien County - by Robert James Waller 5,800,000+ {1993-1993)
8. Rusing Sun bv Michuel Crichton 3,600,000 (1993}
9. The Chamar bv John Grisham 3,000,000 (1993)
10, The Rurac v fun by John Cirisham 4,995,000+ (1997)

|

read und tune o Forocr e Ceseies of the media, Coverlge
of the White Floee wannd oadeated the extent to which
tablotd and mioearcne ornaliam ae hecome closely
abigned. TV cone Dol Shuies wrote o the W hington
Posz, "Onee e, 1+ weenss =0 he huppening with greater
frequency, the cas ten o Inside Edition” and Tlaed

Copy’ is the s o e e stary on “The UBS FEvening
News™ dMuedin vrimn 7o Kars Cikewise worried that the
ramitloatinm. sty ooverage of the scandal
would trinso:-

there is no difreren

crens message to the public: “rhat

s retwecn s and the tublowds.”

Sources:
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Jammes Metarce N0 e w  faarnam e, 00 Cluae
|99 T e
Shierre ®Rivon, e feortndn oo Heecens )
TApril b
; - - P Uity e an Fevemadnnn
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Aliwin O Shrpure. 70 s i U e am formadem B e, 20
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TALK RADIO
Conservative Media. Theach the lass tew Jecades of
the twenticth Lenrosv

censervitive politicning, religious

e- otten Jeeoed the “liberal

leaders, amd ot : .
media,” bur nothe Dte.

crservanves themselves tound
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their media niche~talk radio. By tar, talk-radio shows
aeross the nation were dominated by conservative ideo-
logues who attacked everything from feminisr und wel-
tare to pur control and the president, although o few
liberals rematned on the air. By the middic ot the decade
ralk radio was the second most pervasive radio tormat in
the nation, following only country music, and the awmnber
of talk stations had increased to one thousund, up 1Tom
twa hundred only ten years betore. One talk sturion man-
ager suggested the reason that conservatives dominated
was that they were simply more entertaining. Liberals, he
sud, “are genetically engineered not to offend anvbody.
People who go on the air afraid of offending are
inherently entertaining.” Certainly most conservative
radio talk-show hosts in the 1990s did not shy wway trom
oftending people. For example, Rush Limbaugh, probubly
the top conservative radio talk-show hast of the Jecade
f‘r::quc:ntl}! targered women, the poor, und people ot celor
with his on-air comments. Ken Hamblin, a bluck conser-
vative whose show was syndicated to more than LTy s

not

tions nationwide, at one time railed against gun control
and against James Brady, whom he called “the cripole
guy,” for promoting it. Apparently these shows had a lot
ot influence too. A 1993 Times Mirror Cenrter for the
People and the Press survey found thar 44 pereent of
Americans named talk radio as their prumary source for
political information. One congressman even suggested
that Limbaugh was partly responsible for the GOP’s 1994
election victories.
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Dittoheads and Feminazis. The o pnber one radio talk-

E how host of the nineties was Rusk Lumbaugh, whose
' three-hour show was keard Jatly by mwenty mithion hsten-
" ers, Limbaugh was horn i Llape Grrurdeau, Missourt, in
E: 1954 and began working .n cadie mor a Top—4) station
I when he was onlv sixteer. Arrer arrenading Southeast Mis-
~ sourd State University, he <tarfeid fus sadio career at Amen-

" can Broadeasting Company’s ABU tfilare in Pittsburgh.

i L From there he moved ro Kansas Uinwhere he eventually
. left broadeasting tor 4 few veans T wark with the Kansas
City Royals baseball tranchise 11 1985 he returned to
broadcasting s a polincal commentator tor KMBZ

. Kansas Citv, and in 1984 he bewan 1o host o davtime ralk
.show on KFBF in Sacrumento I 148% he began his
nationally syndicated network talc v He received the

parcont Award tor syndicared Radin Personaliry of the
Year tn 1992 and in 1993 was induczed inte the Radio Hali
of Fame. Limbaugh's witlngness m lambaste the Lett,

T IR i =t T,

somerimes with complete Siregard ot the facts, earned him
a devoted following, usually whire, muale, and working class,

ook D

who agreed with his views und guwkly became koown as
“dictoheads.” His comments were atfen inflammatory and
raised the ire of orgarizations siuch as the Natonal Organi-
zation for Women | NOW ' and Farness and Acvuracy in
Reporting (FATRY, NOW hewan 1 "fush Rush” campangn
" to encourage advertisers to pull their wpots trom his show,
and FAIR released u report

fion (called “disinformaricn” by sore: 10 many of Lim-

dociamenting the mism trma-

baugh's comments. For example, limbaugh contended

vs  that volcanoes did more 1o harm the ozone laver than
27 . human-produced-chemicats. He claumed that the only peo-
I ple who worried about the szoe Loer were “environmental
W ® whackos” and “dunderheaded aliemists and prophets ot
_1"*' - doom.” He outraged temunists by referning to them us
i C “feminazis,” and in his “Thirrv-Fiee Undentable Truths”
e (February 1994) he argued rhat "Fenunism was established
ut C to allow unattractve women edsier avcess to the muain-
1- stream of soctety.”

By ’

164 Radio Therapy. Close o1 the heels ot Limbaugh's pop-
¥ 3 ularicy was Dr. Laura U Sehlessinger, whose three-hour
a] b: daily radio ralk show drew mwenry muliion fisteners, with
e Z} fifty thousand of them wving each dav to consult her on the
ot . air. She was heard on 430 stunions @i the United Srares and
ly : 35 in Canada. The formac of her show was simpie, People
le b called in with their problems. and Schlesstnger otfered
e t them quick—often simphstie anae untenable—solutions.
- Her answer to women whn compiatned about the men tn
1- their livest “Pick better'™ .\ man contessed to a sex addwe-
ble tion problem, and she told . "Nov, vou have 4 churacter
le] problem.” Schiessinger’s vredo was "Grow up.” For many
3 Americans searching ror 1 definitive answer in the mstabil-
18} ity of postmodernism, Schlessinger srpvided an avenue ot
) P certainty. Judgmenral and maralisnic, she berated callers’

behaviors and ordered them aroundg like a media mother.
Schlcssinger herself wus ruised without religion by a Jewish
father and Catholic mather, and revalled her childhood as
an unhappy one. She carned 1 Ph [ 1a physiology trom
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Columbia University Medical School and became a protes-
sor ar the University of Southern California and Pepper-
dine University. Eventually she received a license in
marriage and family therapy and went into private practice.
One day in 1975 she called in 1o Bill Ballance's rudio ratk
shaw, and her banter with him went so well that he began
to Seature her us a regular guest. Within a few vears she had
her own show. While Schlessinger immersed herself
Judaism, she was supportive of all religions bur beeame
darling of the evangelical Right. Her antifeminist message
plaved especially well amidst the backlash against activist
women during the decade. Schlessinger claimed she hud
onvce been a feminist, but “all that feminist sttt fell vt me
like bad dandrutf and 1 knew there was semething more
important than me and my success.” “There is no oppres

sion of women in this country,” she said. Femimsts “nause-
ate and sicken me. They've destroyed the sanctity of
motherhood.” Of course, Schlessinger herself managed
highly successful career and certainly seerned to bencetit
from advances brought about by the women’s movement,
Along the way, she managed to offend most people who
knew her. Even Batlance, her mentor, referred to her as an
“ogre.” Stidl, at the end of the decade her show had already
surpassed Howard Stern’s and was rvaling Limbaugh's.

Shock Jock. The self-proclaimed “King of All Media”
Howard Stern, was the third leading radio host in the
Jecade, delivering a foul-mouthed, offensive, und highly
successful show. The best known of the "shock jocks.”
Stern’s show netted him more than $2 million in Federal
Communications Commission (FCC} fines throughout
the decade for graphic and indecent speech on air. A 1997
Gallup Poll found that 90 percent of Americans were
tamiliar with Stern, but 75 percent of those in the sample
held an unfavorable opinion of him, especially women,
older people, and better-educated people. Still, when Stern
spoke, people listened, and, in fact, his endorsement of
George E. Pataki for governor of New York in 1992 was
considered a significant factor in the Republican’s defeat of
incumbent Democrat Marto M, Cuomo. In 1993 Stern
¢ndorsed Republican Christine Todd Whitman for gover-
not of New Jersey, and in return she named a rest stop
along [-295 in Springfield after him, complete with 4
plaque featuring Stern peeking from an outhouse. Stern
was born in New York in 1934 and graduated trom Boston
University in 1976, He began work with Infinity Broad-
casting tn 1985 after being fired from WNBC in New
York. The next vear his show moved to the morning drive
slot in Los Angeles. In August 1986 the show was simul-
cast in Philadelphia and Washington, D.C. In 1990 drern
tinally got the right to syndicate the show, and its expun-
sion began. In 1998 he began a nightly television show on
E!' Entertainment Television, which earned MA
(mature audiences) rating for its raunchy content. Crntics
called the show “a low point in television history” and “the
dregs ot the dregs.” Perhaps Stern’s lowest point came in
1999 when he found 4 way to worsen the horror and trag-
edy of the Columbine Iigh School shootings in Littleton,

an
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Colorado. While oo forr

Stern said, “There wore

vomotives tor che smurders,

goodd lonking Tirls eun
ning out with e Faoode e s heads, Dl theoee kids
try to have sex wirl
dide’t even do rhar A
and kall all the kide, whiv sl vnn buve some apys It

4 one mend-Inoking giclsr They
[ S
was going o Kl weme cens e U ke thent our werh wex”
Not Necessarilv the Facts [T radio 1alk siisws of the
1990s relicd moure o s nothan reality. While wildly
popular, these conser s foar weemed more concerned
with rherore, esprvonc s ar wrch drew nan awdience,
Cirmer b rome of therr shows was
Mk Hu_\'r. noa 199} adr-
tion of the Codurnry § vy o B
tflavor of these <l <l o

than substance vr realres
mearn, if nor downrahe oo
w, explained thas the
porared by the hosts, “There
are dem;igt_:gLiL"%. SO L T e e
hosts who dance arn
towird wonten, rave Lo

“heocdresar least, of hosntioy
Slacks” Nonetheless, talk
radio secrmed 1o proate 0 oner en e many Americans to

have their sav .o i leaer 00 L weneone sav it tor thern,

Sources;

“Action Alern Mo ra s 0 BTt B Y A T N TR A TR EPUR R PP
L T P R S e T Tt wenete,

Richard Corllan, 1 o 0 [ B N R S L
22-2%.
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Bhike Hovt, “Turnig, Up the Volume,” Cofamin Jotrniom Beotew
encmperDecember 19923, [nternet website.

Frank Newport, "Howard Steen Well Known Avioss Amierica Sur ©ingie
vorihly Viewed,” Caifup Polf Maneddy, 379 {Apnl 11975 2223,

Jeneiter L Pozoer, “Td Tuke Them Out with Sex’t Tuarnalisr Trivialize
Flowwvard sSeerm’s Advocaey of Rape us Insensitnary.™ Fuernes und
ey m Reperssny i FAIR), Jubw/ad wrust 1999 Inrernet webaire.

Sreve Rabev, "Howard Stern Radin Show,” Christianizy Tuian, 42126
Lictober 19498 137,

“Rusb Lambaugh,” Taldteire com, Interoer websire.

Toanoe ¥, Schrot, “No Whining,” (L5 Newr &F Hordd Hepere, 125 114

Jll:} TI7Y SR-T 3
T Waw Things Aven't: Rush Limbaogh Debares Reals
Avcungeydn Reporting (FAIR), Julv/August 1994, [neere: wah

TV TaLK SHows

Trash TV. The most poputar televiston tulk show, The
(oprak Winfrey Shote, took the high ground in the explosion
of talk shows in the 1990s. While Winfrey focused vu per-
sunal empowerment, social activisi, and books, other alk
shows relied on raucous confrontations and rell-all rovela-
nons, culminating with the murder of a Jenny fones Show
guest who had revealed on a program his crush on unother
male participant. Guests came on tatk shows volunrarily o
air their grievances; reveal deep, dark secrets: or be reunired
with mysterious people from their pasts. According to
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WHEN TALK TURNS DEADLY

~March 1995, Jonathan Schiutz, 26, appeared on
Jenny Jomes Show to meet i secret admirer.
though fones producers imsist thar Schmitz knew his
irer could be 1 woman or 1 man, Schmitz was
cked and embarrassed when the admirer turned out
¢ his gay neighbor, Scott Amedure, 32. Three days
er the taping, Schmirz took 4 twelve-gauge shotgun
medure’s home and fired twice at close range into
Eaedure’s chest. Minutes later, Schmitz called 911
& said, “T just walked wn the room and killed him.”
hmitz's lawyer claimed that Schmirz was deceived
 Jenny Jones representatives and then snapped three
vs later when he found a sexually suggestive note on
doorstep and assumed it wus from Amedure.
hmitz was found guilty of second-degree murder
iflegal possession of 4 trearm in commission of a
ony, bur his conviction was overturned because of
e mishandling of jury selection. A second gulty ver-
ot was handed down in August 1999. The episode
which he and Amedure appeared never aired.

eanwhile, Amedure’s tamilv filed a civil suit against the
any Jones Show, alleging that the show was negligent
Brid responsible for the cvents that led to Amedure’s
th. The defendants in the case were Telepictures,
ch produces the show, and Warner Bros. Television,
ich syndicates it. Both entities are owned by Time
arner. In May 1999 a Michigan jury found in favor of
Amedure family and awarded them $25 million. If
¢ decision is upheld, the case could have far-reaching
fects in the talk-show industrv.

ttorneys for Warner Bros. argued that the verdict
uld have a chilling etfect on free speech on rtalk
Biows, but Geoffrev Fieger, attorney for the Amedure

Finily (and for Dr. Jack Kevorkian), argued that the
Jlissuc was not free speech but exploitation by TV talk
shows. He claimed thar the show was reckless in its use
- an unstable man for entertainment and did not
ink about the consequences of the situation in which
they placed Schmitz and Amedure. [n fact, he went on
condemn not only the ferny fones Show burt all of
kTV, contending that such shows are undermining
S, culture,

nny Jones said she was shocked and outraged by the
’s judgment. She suggested that the reaction to the
mirder would not have been the same had the murder
llowed 2 “heterosexual show.” Rather, she argued,
€ response was about homophobia. Nonetheless, the
cision sent shockwaves through the industry, sug-
gesting that the public was ready for talk TV to take
Some responsibility.

MeDiA

many guests, producers often tried to whip them 1t
frenzy betore they went on the air. The resultant televised
ernotional outbursts proved entertaining for audiences and
ook hosts such as Ricki Lake and Jerry Springer to the top
of davtime television.

Talk TV 1n the 1990s. Coming into the 19905, longtime
talk-show host Phil Donahue led the pack, closely followed
by Geraldo Rivera, Sally Jesse Raphael, and Winfrev.
[Donahue and Winfrey, in particular, had fostered a genre
ot talk show that focused on exploring informanon and
retationships, while encouraging listeners to be better peo-
ple. All of that changed quickly in the early 1990s when
tulk shows proliterated with what one cultural critic called
“exploitalk.” The bar for talk shows had been set low when
in 1988 a melee by white supremacists erupted on Geraidy,
and one of the guests broke the host’s nose with a chair.
When Maury Povich, Montel Willlams, and Jenny Jones
took to the air in 1991, Jerry Springer in 1992, and Leeza
Gibbons and Ricki Lake in 1993, trash TV emerged to
dominate daytime television. While the earlier talk shows
had not shied away from controversy, these newcomers
added the element of controntation, and suddenly scream-
ing matches and fistfights became part of davtime mlk
show fare. With topics such as “Woman in love with a
serial killer” and "Girlfriend, [ slept with your man and [l
do it agwin,” these shows played to whooping audiences
who, along with the hosts and producers, encouraged the
esealation of mud-slinging and temper-flaring. In fact, the
confrontation format was so successtul that in February
1998 the jferry Springer Show nudged Winfrey out of the
number one slot she had held since 1987, The debut ot the
Rosie O'Donnell Show 1n June 1996 signaled an atrempe by
several pertormers to clean up daytime TV, Barbamn
Walters launched The View, a daytime show hosted by a
group of women, tn 1997; Donny and Marie Osmond und
Roseanne established shows 1n 1998; and hip-hop st
Queen Latifah debuted her show in 1999. Their impact
wis widely felt in the industry. Geraldo cleaned up his act
and became a senous journalist, leaving his talk show in
1998 to move on to MBC News. Even Springer agreed to
eliminate the foul language and fistfights, and his ratings
slipped 17 percent, allowing The Oprah Winfrey Show to
regain the number one spot.

A New Television Low? While daytime talk shows
brought to television issues that were often silenced in soc-
etal discourse, the explottative aspects highly outweighed
the educational benefits they claimed to provide. Quite
otten the recruiting practices of these shows bordered on
the deceptive, and many guests left feeling they hud been
set up for humiliation. One talk show producer rold TV
CGutde, *When voure hooking guests, you're thinking,
‘How much cenfrontation can this person provide me?’
The more controntation, the berter. You want people just
this side of a tistfight.” Ambushing guests was a rvpical tac-
ric. One guest invited to the Jerry Springer Show tound vur.
in tront of the studio and TV audience, that her husband
was still involved with his tormer girlfriend and thar he also
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THE TRUTH ABOUT JERRY SPRINGER’S SHUW

IT

Report: TV's
hottest taik

El show stages

phony fights

{i

% _____

Headling for s 23 var i o1 cover story attacking Lhe
mloss oo esion faik show of the year

had a male lover =ie bad o eneounter them both on cam-
era, and the onner orimend evern assaulted her. The
guest, however, siw “he experene as a mixed bag, For her,
finding out the whaie Trurn was i some ways a relief, and
the show oftered to pay oor counseling tor her and her hus-
band. Of course, the appedd of these shows was therapy as
entertalnment, ardd o he sane ot therapeune disclosure
hosts encouraged thetr £iests 2o seveal intimate and nnllat-
ing detatls of ther persenad lves, While disclosure may
have proven heiptul @ sune quests, the tact was that they
were stmply objects ot entertonment tor the audience—
who were tultilling therr weseunstic desires. The point of
these shows wus nor e T help guests but to gurner rat-
ings by draggung our moe cantessions, Although the tenor
of these shows was zererally nonpudgmental. sudience
members otter viewed oiests with conrempt or watched
their misfortunes with 4 wacihon sort of gleeo As one cul-
tural eritic explaned, "Thee v one ot the more shamebess
aspects of the ralk ~ow specracle. As passive watnesses, we
consume othees mi-rortunes without teeling any responsi-
bility to do anvthing ro nrenvene.”

Sources:

Vickl Abr, 0w,

Bovwlong tomee 0 '5 weliny Gireen Srate U nveeesiny Popualur
Press, 1947

degee Spea s Fadfaue o the ‘fke arlere UF g

Abt UFlow TV Twier s foes winteat woviety,” Kewar o flone Stafe,
Auarch T'9s

Cing Bellaranre, "Plaee e 0o e onet ™ Dime 1475027 Mur b 19957
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James Collins, “Talking Teash,” T¥me, 151 (30 Murch 19995 63 g

fushua Gamsor, *Freak Talk on TV." The dmersian Prapet Gnjin,
iFall 1995), Internet website.

Richard Huff, “Tamer ‘Springec’ Losing Rarings Punch.” New Yoy Dait
Mews Oniine, 24 June 1999, 'J"

Richard Zuglin, "Talking Trash,” Time, 145 (30 January 19955 Ty

TV TECHNOLOGY

1

More Options. Television options cxpanded mpidlvﬁ

in the 1990s with new cable networks. digital surelljps*
signals, and WebTV. By the end of the decade, more!d
than two hundred broadeast networks and cable ch-,m,':"
nels were available, and viewers were able to interaer
with many of their tavorite television programs from the |
comtort of their couch.

Cable Expansion. Throughout the decade the number :
of cable channels grew sharply, although most new chap. 1
nels were not available to basic cable subscribers. In the -
sarly 1990s new channels tended to retlect the program-
ming of existing networks, which targeted broad-hased
audiences. Instead of offering programs devoted 1o specific
interests, viewers were given more of the same fare by these
channels. For example, FX was launched in 1994, featuring
a morning show, familiar reruns, a pet show, a colectibles
program, and a MNightline-style interview show. Nogethe-
less, the channel, created by FOX, opened up with cighteen
million subscribers, the largest start-up figure for any cable
service in history. One problem in developing greater
diversity was the limitation of the cable svstem itselr, which
only allowed about forty slots for programming. Addition-
allv, the cable industry complained that the Cuble Televi-
sion Consumer Protection and Competition Act (1992)
took away incentives to add new programming to basic ser-
vice because the cost the industry was allowed to pass on to
the consumer did not muke carrying these channels luera-
tive, [nstead, the cable companies tocused on adding chan-
nels that were not hindered by federal rate caps —premium
service, home-shopping networks, und pav-per-view mov-
ies. [n fact, one of the largest growth areas was adult movie
channels, which provided a substantal profit tor cable
operators. At the end of the decade, however, digital cable
rechnology made possible the expansion of channels into
highly specialized areas, and viewers were abie ro watch
channels that were devoted to animals, health, cars, golf,
gardening, comedy, science fiction, history, ana the out-
doors. News, movie, music, and sports chunnels were espe-
cially prolific; channels targeting specitic ethnic minorines
even went on the air. Many premium movie channels
developed multiplexed versions so that, tor examuple. sub-
scribers to Encore also received Encore Love Stories,
Encore Westerns, Encore Mystery, Encore Action, and
Encore True Stories and Drama. By 1999 just abour un¥-
one could find a channel, from the Adam and Ewe channel
to 7 Music, to suit his or her interest.

Crisp Images and Quality Sound. Digital sarellice ser-
vices were first offered in 1994, providing u system tor
delivering crisp images and quality sound by u digirul signal
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ELECTRONIC PUBLISHING

Students used to do their research at the library,
searching through card caralogs and journal indices,
checking out books, and copying articles. At the end of
the 1990s, electronic publishing had changed all that.
Everything from newspapers to magazines to books
could be found with a paint and 1 click on the web.
And at the end of the decade, most of these sites could
be surfed free of charge. While some print newspapers
essentially reproduced their stories on the web with
few changes other than a few hvpertext words offering
links to other stories, many web publications, such as
HotWired, were creating a new genre of media. Editor
David Weir explained, * think what you're looking at
is honestly the birth of 2 new mass media. It's happen-
ing right before our eves.” Not everyone was exuberant
about the move toward electronic publishing. Many
journalists and newspaper publishers found themselves
wondering if they were fast becoming dinosaurs. As
one journalist put it, “Round One is over and America
Online has won.” The New Ysré Times discovered, tor
example, that half of its 3 mulion registered on-line
users had never bought a copy uf the paper, and a Pew
Research Center survey found that the percentage of
Americans getting news on-line at least once a week
had tripled to over 36 million frem 1996 to 1998.
Forty-seven percent of under-30 college graduates
were reading their news on-line. Unfortunately, often
accuracy was sacrificed for speed in the world of the
web where immediate posting of information was pos-
sible. Mewsweet columnist and media critic Jonathan
Alter summed it up: “The time when newspapers were
the gatekeepers of information is over. What newspa-
pers are now becoming is the authenticators of infor-
mation, the quality control instruments on a huge river
of rumor—and for that you have to have reporters.
Newspapers will continue to be the primary instru-
ments of newsgathering, but when you have so many
sources of information, any one pundit has less influ-
ence. Even if there were a Walter Lippmann today,
he'd just be another guy with a link to the Drudge
Report.”

Sources: Caral Pogash, “Cyberspace Journulism,” dmerican fournsiiom
Review News Lina, Internet website,

“Romancing the Abyss,” Amerrcan fourmafom Review News Link, Internet
wehsite.

“Vanity and Panic,” American fournaitsm Review Mews Link, Internet webaite,

broadcast. An orbining watellite beamed down signals that
provided better-quality pietires than air or cable broad-
casts. Another advantuge of dunal sarellite was its avail-
ability. While stll utfered oniv in limired markets ar the
end of the decude, digal satellize selevision was available
anywhere a viewer could put 1 dish with an unobstructed
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view of the sky. The drawback was that digiral satellite ser-
vices did not provide access to local programrmung. Net-
work stations were available, but they could be trom
anywhere in the United States—the American Broadcast-
ing Company (ABC) atfiliate in New York or the Colum-
bia Broadcasting System (CBS) affiliate in Los Angeles.
The problem was that for most people that meant no access
to local news or weather. Digiral satellite service was begun
by DIRECTY, who actually owned the rights o the acro-
nym DSS (digital satellite systems). Within the first six
months of operation, more than half a million people had
signed up for service, and by the end of rthe decade
DIRECTYV claimed more than half of the satellite-dish
market share and offered more sports programming than
any other network. The initial setup was expensive, how-
ever, and ordering services was complicated. The second of
the three biggest satellite companies, Primestar, provided
equipment and made its pricing highly competitive, but it
required larger dishes, offered fewer channels and sports
events, and charged more for pay-per-view movics. The
third major player, the DISH Network, offered an aggres-
sive pricing scheme if viewers were willing to commit to
one year of premium service. DISH offered many channels
not available with the other services, including BBC Amer-
e, NASA TV, and an extensive collection of international
and religivus channels, and also was making an attempt to
provide local network programming, offering local pack-
ages in thirteen major cities. To get all of the channels,
however, consurners had to put two or even three dishes on
the roof or in the backyard because the network broadcast
various stations from different satellites. As an interesting
side note, satellite dishes gave rise to another product, the
Rock-On, a hollow faux-granite boulder used to camou-
tlage the eighteen-inch dishes.

The Web for Couch Potatoes. Former Apple prodigy
Steve Perlman designed the Web TV box in 1995 to adapt
computer data so it could be browsed on a television set
remote control, The WebTV-based Interner Terminal
appeared in stores in October 1996. A year later, WebTV
Networks introduced the WebTV-based Internet Receiver
that integrated television programming with Internet con-
tent and services. Interactive Television Links allowed sub-
scribers to supplement their television viewing with related
information from the Internet,. WebTV Networks was
acquired by Microsoft in August 1997, In 1999 WebTV
Networks joined with EchoStar Communications to make
lnrernet TV service available through satellite. The Echo-
Star satellite receiver came equipped with an ultrafast, mul-
tigigabyte hard drive that made possible such fearures as
TV Pause (freezing a show for up to thirty minutes and
then resuming when the viewer is ready to watch again),
DVR {automatic recording of several hours of high-quality
digital video), and downloadable video games. By the end
of 1999, television viewers with WebTV could play along
with fespardy, vote in a live poll while watching fudge fudy.
access sports stats, and get up-to-the-minute news cover-
age with NBC Naghtly News.
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THE V-CHIP

Responsible Viewing WWith the explosion of new
networks and greater svanablity of ever-inereasing vio-
lence on television, parents and poliricians became con-
cerned in the 1940« anoar children’s access o violent
programming. A carlv as 1492 the technical standards
for 2 "violence chip” oo provide parents with way o
black purticular teievisir programs, were discussed at
meetings ot e Fieotronwe Industries Assoctation. The
v-chip reads miormanen encoded tnoa rated program
and blocks progrims hased o the parent’s selections. In
1992 the v-chip was ~hor down by broadeasters who
were atraid it mught e adiences and advertising rev-
enue, but by 1994 the tiowstoy group agreed to begin
incleding rhe device oo nare -expensive televisions,

Telecommunications Retorm. In the midst of the
ever-growing telecommunications mdustry, Congeess,

along with President Bill Clinton, recognized the neey
for reform tn order to promote competition, stimulare
priviate investment, IMprove access to information, and
provide parents with technology to help them conrry)
programming in their homes. In 1996 Congress passeq,
and on 8 February Clinton signed, the Telecommunieg-
tions Reform Act. This law provides the industry wigy
guidance in several areus: (1) universal service, ensurine
that schools, libraries, hospitals, and clinivs huve Llcccs:
to advanced telecommunications services; (2} media
ownership, preventing undue concentration of teleyi.
sion, newspaper, and radio ownership; (3] phone ser
vice, removing regulations that kept local Bef
Telephone companies and long-distance COMpanies
from competing with one another; and (4} the v-chip.
The Acr calls for a v-chip to be installed in cvery new
television set. In response to this legislation th'c TV
industry in 1997 submitted a voluntary system ot paren-
tal guidelines for rating television programming to the
Federal Communications Commission (FCCY  fyr
review, and in March 1998 the FCC found the rating
system was acceptable and adopted rtechnical require-
ments for the v-chip.

Prosient Bell Clinton shows oft as chup at the Libeary of Congress on 5§ February 1996, where
he ssgned the lelecommumeations Reform Act [AP‘Wide World Photos),
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TV PARENTAL GUIDELINES

T he following are the ratings established to guide par-

ents in their viewing selection tor their children as

described by the FCC:

TV-Y (All children—this program 1s designed to be
appropriate for all children). Whecher animated or
| Lve-action, the themes and elements in this program
are specifically designed for 4 very young audience,
including children trom ages two through six. This
' program is not expected to frighren vounger children.

- TV-Y7 {Directed to Older Children—rthis program 1s
designed for children age seven and above). It may be
more appropriate for children who have acquired the
developmental skills needed to Jdistinguish between
make-believe and reality. Themes and ¢lements in this
level may include mild fantasy or comedic vielence, or
may frighten children under the age of seven. There-
fore, parents may wish to consider the suitability of
this program for their vounger children.

TV-G (General Audience—most parents would find
this program suitable for all ages). Although this rating
does not signify a program designed specifically for
children, most parents may let vounger children watch
this program unattended. 1t contains little or no vio-
lence, no strong language, and little or no sexual dia-
logue or sttuations.

| TV-PG (Parental Guidance Suggested—this program
contains material that parents may find unsuirable for
younger children). Many parents may want to watch
with their younger children. The theme itself may call
for parental guidance and/or the program contains one
or more of the following: moderate violence (V), some
sexual situations (5), infrequent coarse language {L), or
some suggestive dialogue ().

TV-14 (Parents Strongly Cautioned—this program
contains some material that many parents would find
unsuitable for children under tourteen years of age).
Parents are strongly urged to exercise greater care in
monitoring this program and are cautioned against let-
ting children under the age of tourteen watch unat-
tended. This program contains one or more of the
following: intense violence (V). intense sexual situa-
tions (S), strong coarse language (L), or intensely sug-
gestive dialogue (D).

TV-MA (Matwre Audiences Only—this program is
specifically designed to be viewed by adults and there-
fore may be unsuitable tor children under seventeen),
This program contains one or more of the following:
graphic violence (V), explicit sexual activiry {S), or
crude, indecent language (L)
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FCC V-Chip Rules. According to the FCC, ull TV
sets with picture screens thirteen inches or larger must be
equipped with the v-chip. Half of all televisions manufac-
tured after 1 July 1999 were required to carry the v-chip,
and ull thirteen-inch or larger sets made after 1 January
2000 had to meet this requirement. Set top boxes were
made available to allow parents to use v-chip technology
on their existing televisions. The rating system ustab-
lished by the Nationul Association of Broadcasters, the
National Cable Television Association, and the Motion
Picture Assoctution of America is known as “TV Parentul
Guidelines.” Ratings are shown on the TV screen for the
first fitteen seconds of a rated program.

The V-Chip and the First Amendment. V-chip legisla-
tion was carcfully crafted to avold infringing on First
Amendment free-speech rights. While television manufac-
turers would be required to install the v-chip, the program
catings system would be devised and implemented by the
television industry. The v-chip would allow parents to
block programs they found inappropriate for their children,
but it would not require programmers to alter their content
to contorm to decency standards. Additionally, no require-
ment was made that programs be labeled. That allowed the
TV industry to administer and apply the rating system to
specific programs.

V-Chip Task Force. In May 1999 FCC chairmuan Wil-
liam E. Kennard established the FCC V-Chip Task Force
to ensure the success of the v-chip. The goals of the Task
Force were: {1) ensure that blocking technology was avail-
able and that programmers were encoding ratings informa-
tion in conformance with their voluntary commitment; (2]
educate parents about the v-chip; (3} encourage distribu-
tion of information about the v-chip at the nme consumers
purchase televisions; (4) encourage labeling v-chip
equipped sets; and (5) gather information about the avail-
ability, usage, and effectiveness of the v-chip. According to
Task Force chairperson Gloria Tristani, 90 percent of tele-
vision manutacturers should be in compliance with v-chip
technical requirements by the July 1999 and January 2000
deadlines, although a FCC survey found thar many pro-
grammers were lagging behind in actually encoding ratings.

WOMEN IN THE NEWS

Girl Power. While the second wave of the women's
movement began in the late 1960s and early 1970s, the
1990s witnessed several significant developments (n
women’s progress. Research on girls’ loss of selt-esteem ar
puberty led to efforts to boost their self-esteem and to
encourage gitls to consider the entire range of possibilines
available o them. Girls went to work with their parents,
were encouraged to go into math and science, and scored
goals, baskets, and runs in sports. While equality wus not
fully achieved, important steps were taken, although a
backlash had begun by the last few years of the decade as
detractors claimed that girls' progress had come ar boys’
expense. Women, as well, made important steps in the
decade, particularly in the areas of politics and sports.
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GAYS AND LESBIANS ON TV

Prior to the mud 1990 rew relevision shuws, made-tor-
TV movies. or spectls featured gay and leshian charac-
ters. While Thar Cortaer yumemer (19720 on ABC had
featured Flal Folbrook and Martin Sheen as a gay cou-
ple, and Bully r_\'at;\i 51.3.0'. pi.-.).u:d a bisexeual man on Soup
in the fate 1971, n the sccasional gay character
appeared on the vnall woreen. As gay nghts came to the
front of Ameocan sohitew however, gay characters camne
to television. A Lt of examiples tollows:

In 1992 Guyv Savant plaved a gay characrer, Martt
Fielding, un M’;-.vou P

A 1994 Thea wd rearured rwo men shopping tor i table
wogether.

Roseanne wuas kissed by Marel Hemingway inoa gay
bar vn 1 Roseanne »‘p]mdc entitled “Don't Ask, Don™t
Tell,” which aired on 7 Muarch 1994,

In 1995 Chrrs Brune piaved 1 gay schoolteacher on A4
My Children.

The 11 Jaouary 1497 enwande of Refativity showed two
women engaged n passionate kissing.

In May 1997 Maggre
out as a lesbian.

Dovie’s characrer on £R came

In July 1997 7F CGunde included two gav-tocused
shows on s ust ot The 100 Greatest Epucdes of Adl
Time—Ellen DeGeneres's coming-out episode and an
episode ot My Ss-Caied Lue in which Wilson Cruz's

character Rickie, who is gay, had a crush on Corey
played by Adam Biesk.

Will and Grace, a sitcom centering on two gav men and
their heterosexual women friends, debuted in the g’
of 1998.

In 1999 Warner Bros.s Dawson Crest fearured 4 g;w
character whose experiences reflected those of scrxes :
creator Kevin Williamson.

In early 1999 a gay clerical assistant in the detectiveg
squad room, who had appeared intermittently op
NYPD Biue, became a permanent character on the
show.

On 8 Apnl 1999, the Catbedral of Hope aired a pmh
gram by and for lesbtans and gays.

The Simpsons character Waylan Smithers had an obvi-
ous crush on his boss, Montgomery Burns.

Ok, Grow Up debuted with newly divorced and newly
outed lead.

Animated Mission Hill featured Wally and Gus, who.“
had been  couple for forty years and arc the only gay |
couple who enjoyed an on-screen kiss.

Other shows featuring gay characters included Friends,
Mad about You, Spin City, Wasteland, Populer. and ]
Action. Drew Curey featured Drew's cross-dressing 14
heterosexual brother. 1

The Year ot the Waoman, Energized by the 1991 Clar-
ence Thomas—Anra Hi heasings, women stormed into
the policical waorld in 792 More female candudares thun
ever ran for Hov.e ano Senare sears, Five Demuocratic
WOMEn were e fed 1o the menate ==Barbara Boxer and
Dianne Feinsoern tron O dhmernia, Blanche Lambert Lin-
coln from Arkaitsdas, Moselev-Braun trom [linos,
and Patoy Murray frem Washington—-brimgnng 1o cight
the toral nuwmber 2 woreer i the Senate. Forty-eight
women were ciected T the House, and women helped
elect Demuvratie preccenniad cundidate Bill Clinton, The

press quickly Labeled 7242 00" The Year of the Woman.”
Nonetheless, the siedis <00 rended to focus on tovial sto-
ries abour Barbara Boasr flllary Rodbham Clinton
rather shan on series <fes abour women candidates.
Election coveryge -l wended to be male dominared and

focused on mule Sancidates 2all, when so many women

SWEPE Into Longre~s and Clinten was elected. many femi-
rists thowght thar o Doan women's bssues would at last

be addressed. 'm;? rhe Boces of Liberal women o 1992

were shors-lived. L 1294 rhe Republivans anoounced
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their “Contract with America”
both the House and Senate, leading to 4 new era of cut-

and took 4 mujority in

backs in aborttion tights and welfare.

The 1996 Olympics. The 1996 Olvmpics in Atlanta
marked a turning point in women's sports and in medi
coverage of female athleres. More women purticipated
than ever before—3,626 women or 36 percent of all
Olympic athletes that year—in part a result of the recog-
nitton of women's soccer, softball, and triple jump as
Olympic events. In many ways the American women ath-
letes were the beneficiaries of Tirle [X {Education
Amendments of 1972), which required gender cyuity 1n
education, including sports. While its goals had yer ro be
realized at the end of the decade, s effecrs were begin-
ning to be seen 1n women athletes. Donna Lopianoe, exees
uttve director of the Women's Sports Foundation,
explained, “You're seeing the first generation vt women
who've had a lifetime of opportunity to plav. What you
see 13 the female athlete as a rule, nor the t\C{.‘[‘TlUn
American women won team gold medals in busketball,
suceer, softball, and gVMNAstics, opentng the way borr NEW
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profcssional leagues 1 baskethall and softball. NBC cov-
ered the Olvmpies and was crinerred for hirning only
eleven womien tor irs team of fittv ome reporters and com
mentators, as well as for noe providimg ample coverage ar
women's soccer. Recognizing rhe growing power ot
women athletes, General VElls placed a photo of the
gymnastics team on J hox wf Woheanes, and Nike made
basketball player Shervl Swoopes the first female athlere
to have a sneaker named atrer her

Success and [nequality. The suovess of temale athletes
at the 1996 Olvmpivs npened the way tor the expansion
of women's sports in the United States, The American
Basketball League (ABL T tipped ot irs first season on 13
October 1996 with eight reums. featuring Olympic stars
Teresa Edwards and katv stedineg. While the league
inspired devoted fans, it was anable to stay atloar finan-
clally and folded in Devember 19939 Several commenta-
tors attributed its demuse, at Jeast i part, to a lack of
television exposure. Meanwhiie, the Women's Nanwonal
Basketball Association { WNBA ot off the ground 21
Januar}’ 1997. Rebecca Lubao, 'ﬂwr-:]pc:h, and Lisa Leslieall
signed to play in the mawgural season. The WNBA
received more television coverawe, espectally from Lite-
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Firal Lady Phlliary Rodham € antan feenterd with senators 1o 1) Carol Mosgley-Braun (D-1L), Patty Murray
(D Vst v Barkars i Mikulski i [D-Md s, Barbura Boxer (D-Cab.), Dianne Feinstein (D-Cal.}
il anes Landon Kassehawm 1 R-Kans. ) (Otticial White House Photu)

time TV, a cable channel devoted to women’s issues and
tntercsts. Perhaps American women's greatest success in
sports and sports coverage in the 1990s was women's
World Cup soccer. The 1999 championship sold more
than 630,000 tickets und grabbed headlines rarely seen for
soccer or women'’s sports in the United States. A crowd of
90,183 at the Rose Bowl in Pasadena watched as the LS,
women defeated China in a sudden-death overtime after
120 scoreless minutes. The game wus one of the most-
watched sporting events in the decade for women or men.
With the growth of televised women’s sports, in particu-
lar, more women were also given the opportuniry to work
us sportscasters, with some even moving into the realm of
men's sports, including football. Much of the credir tor
providing career opportunities in sportscasting 1o women
was given to ESPN, which hired Gayle Gardner in 1983
Srill, at the end of the 1990s women had a long way to go
in achieving gender equality in sports and sports coverage.
Few colleges were in full compliance with Title IX. The
purse for women's sports was still smaller than men's in
the same sport, and salaries tor femule athletes still ranked
far below their male counterparts. Coverage of women's
sports also lagged behind.




HEADLINE MAKERS

ELLEN DEGENERES

1958-
COMEDIENNE AND ACTRESS

Coming Out. Depending on
whonm e asks, 1t was etther a tri-
Jmph ror sovial justice or a further
Western ovtlization, In April
1497 aeror and comedian Ellen
DeGeneres revealed thut she was
a lesbian, anid her character, Eilen

Murzun, also came out, making
Fllem the Arat sitcom ever with 4
gay lead character. News orf the impending declaration
leaked in Scprember (Yvh. erting oft a sensational
debate about zuys hotk or TV and in American lite. In
March of 1997, ABC Znaliv announcead that Ellen Mor-
gan would indeed come ot e special one-hour epi-
sode the at - Aprd her
declaration was something ~he had put off for 1 lang
time, attempting tu keep her personal life separate trom

last  duv For DeGeneres,

her professional uvne. When Delieneres approached
ABC about having her characrer discover thar she s a
lesbian, however, she xnew hur the otme had come for
her to be more open and honest about her own lite. Fur-
thermore, when she made her devision tw go publy, she
did so in a big wayv, muking “he Sover of Time magavine
and appearing with her partner, actor Anne Heche, un

The Qprah Winprew Shoz

Taking the Hear. VWhite Filen ar last breathed 1 sigh
of reliet at having made her decivion, ABC and Touch-
stane Television, which voproduced Féfen and were part
of The Walt Disnt_\' L‘n}mp.m_\. 1\cg'_u‘1 to feel the heat
from anti-gay connmentators Reverend  ferry Fabwell
referred to the stur as "Ellen DeGrenerate,” and Reverend
Denald E. Wildmon and his American Family Assocta-
tlon issued threats co hincorr advertisers of the show.
Two occasional advertivers, [ U Pennev und Chrysler,
announced that riey wound ae longer sponsor the show.
Nonetheless, Efen was nred oo wchedule.
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imdicator ot the moral decline ot

i purental advisory label that appeared before the show fur

Background. DeGeneres was born in 1958 in Meraj-
rie, Louisiana. After graduating from high schoal ip
1976, she worked a series of dead-end jobs around Ney
Orleans. Her friends began to tell her how funny she
was, and in 1981 she took the stage at an amateur hour
at a local coffee house. In 1982 she entered and won
Showtime's Funniest Person in America competition,
which became the springboard for her career ay
standup comic. In 1986 she appeared on the Tonsgh
show, and, following her routine, Johnny Cuarson
invired her to take a seat, making her the first woman
comic to receive the invitation on a debut appearance
on the show. She was offered her own sitcom, which
appeiared in 1994 as These Friends of Minz and then, fol-
lowing some rethinking and recasting, became Eflen

{1994~1998).
“The Puppy Episode.” The first three years of £den

were tairly lackluster, to the point that producers sug-
gested the lead character get a puppy to liven up the
show. Instead, as an inside joke, writers named the
coming-out show “The Puppy Episede.” In this show
Ellen Morgun realizes that she 1s gay when she meers
Susan, played by Laura Dern. The episode deals with
Ellen’s struggles and feelings abour her realization.
Oprah Winfrey appears as Ellen's rherapist, and a
dream sequence includes cameos by Demi Moore and
Billy Bob Thornton. Ellen’s lesbian frieads Melissa
Etheridge and k. d. lang also made guest appearances.
Ellen scored its highest rating ever with “The Puppy
Episode” and garnered five Emmy nominations. The
show won an Emmy for best comedy writing and a Pea-
bodv Award. The fourth season concluded with epi-
sodes in which Ellen Morgan came out to her family
and to her employer, with mixed results. In accepring
the Emmy, DeGeneres said, “On behalf of the people—
and the teenagers especially—out there who think there
is something wrong with them because they're zuw
There’s nothing wrong with you, and don’t let anyone
make vou ashamed of who you are.”

Parental Warnings and Cancellation. In irs fitth sed-
son the show began to explore Ellen Morgan's newly
identitied sexuality and was frequently rewarded witn a
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" such potentiallv “fersive’ acts 4a Kossiny fer girlfriend or

discussing her lesbianism. Rarinus tor the series began to

slip, and 10 April 1998 ABU annoeineed that 1t would not
1

continue the show.
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IRA GLASS

1959-
JOURNALIST

Revolutionary Journalism. At
the end ot the 1990s lra Glass
was chanriye the face of Amern-
cart ourtdalism with his weekly
This
Jire. Ruan our of Chicage publc
radin atation WBEZ, Thiy Amer:-
v Late

held

oy three anda half vears on the

radin progran, American

was a2 show of sturies

-ogether by o theme. After

air the program aired vn 337 public radio stations to an
audience of more than 230000 The show beran when
WBEYZ received & MacArthar Frundation grant to cre-
ate a weekly arts/news show and 1sked Glass to produce
it. Instead, Glass pirched the station his ades ror a
human interest show he wanted 1o host reaturing stories
about everyday Amencans. WBEZ bought the dea, and
the show began broadcasting in November 1995 with an
annual budget of $123.001 T e tirst vear it won 2
Peabody Award and in ste second vear was awarded a
$350,000 grant trom the Cuorporation for Public Broad-
casting. Later the Ford Foundation and the National
Endowment tor the Arts became underwriters, and the
show developed a collaboration with Amazon.com that
brought in abour $125.000 per veur. Even Hollywood
had contacted Glass abour & posable television version
of the show.

Background. Glass grew up i Baltimore and then
attended Northwestern Usiversity and Brown Univer-
sity. His first radio job was ~elling nne-liners to a shock
jock in Baltimore. Atter fus tirar vear in college, he vol-
unteered to produce promenenal announcements at
National Public Radiv NPR. and eventually worked
that POSIHION INfu & Paving iy, For the next sixteen
vears he worked as 4 producer and reporter for NPR
betore becoming host ot Taey American Lite
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Telling Stories. According to Glass, the aim ot This
American Life was to tell stories that go straight to the
heart. He introduced the show us “documentaries,
monologues, overheard conversations, found tapes,
anything we can think of.” He also kept in a lot of the
voices and moments edited out of other shows, produc-
ing a more raw, realistic sound than most TV or radiv
pr;)grams. While realistic television tended to play
toward the prurient, This American Life presented real-
itv without tabloid hype, presenting stories about ordi-
nary Jives in old-fashioned ways. Glass credited the
Readings section of Harper’s magazine for some ot the
ideas of This American Life. Like the magazine section,
This American Life was a collection of odds and ends—
performance pieces, memoirs, reported pieces, some by
big-name writers who normally commanded exorbitant
fees but who worked for a few hundred dotlurs just to
be on Glass's show, The program has included a prece
about a secular Jew who journeyed to Colorado Springs
to rry to understand a group of evangelicals who spent
their days praying for strangers and a story about a
middle-class couple who moved to a pour Missouri
town to try to improve things—with very bad results.
Onc show, on the kindness of strangers, featured
pleces on a locksmith rescuing a stranded motorist, 4
white teenager who ran away from home to move In
wirth a black father figure in Harlem in the 19505, a
crazy woman who posted notices on the Joor of her
neighbors accusing them of being drug dealers, and a
man who entertained his block with Sinatra songs.
fournalist Bill McKibben wrote in The Nusiom in
November 1997, that This American Life 1s “stmulra-
neously ‘light,’ in that it doesn't discuss Madeleine
Albright/global warming/the Teamsters election/bud-
get deficits/the Gephardt campaign, and "deep,’ in that
it gers at what matters to us most of the time. It1s, for
instance, almost the only journalism I've ever come
across that manages to cover religion as the experience
it is in contemporary America. And at the same time
there's room for a report from rock-and-coll fantasy
camp.”

Exerting Influence. The impact of Glass's use of
stories told in authentic voices was felt across the world
of journalism. NBC Nightly News created a segment
called “In His Own Words.” in which the subject told
his or her own tale. The New York Times, Wushington
Post, St. Petersburg Times, Baltimore Sun, and Philadei-
phia Inguirer all began to use more narrative, meluding
even the occasional fictional piece, and more and more
they turned to stories of ordinary people. Paul Tough,
editor of the Canadian monthly Seturdey Nighe, mud-
cled his magazine's front-of-the-book section on the
program. Tough described This American Life as “apply-
ing the tools of journalism to everyday lives, personal
tives.” At the end of the decade that was still the kind of
journalism Glass preferred: “[ feel the stories in my
heart. There's still a huge, undiscovered country.”
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THEODORE JOHN KACZYNSKI

1942-
TERRORIST

Anntechnology Serial Killer,
Whver a4 seventeen-vear pertod, a
mysterious  terrorist  matied  or
planted sixteen package bombs
rhar killed three peaple and
watnded  twenty-three  others,
and ke managed o elude the Fed-
erai Bureaw  of  Investgation
FRU ., the US. Postal Service,
and the Bureau ot Meohal. Tobuacco, and Fireurms
until 3 April 1996 He wis dubbed the “Unabomber”

because his first targets were related to universiries iun)

and airlines {ai. His idennin became known anly when
hus brother recognized hiv untitechnology rantings in a
manifesto published ia rhe Wuashington Post and con-
tacted federal authorines

Background. Thendors [ohn Kaczynski was born in
Chicago on 22 May 1942 He wenr 1o Harvard on
scholurship at ayge <ixteen and then carned a Ph.D. in
math trom the Unwersity of Michigan. Upon gradua-
tion in 1967, he was apponed assistant protessor of
mathematics at the University of California, Berkeley.
tle resigned suddeniv from rhae post tn 1969 and then
lived and worked in Saiv Lake City through the mid
1970s. In 1978 he moved back o Chicago. In 19588 and
again in 1991, Kaczvnsk: wrote letters to mental-health
professionals requesting counseling by mail rather than
tace-ro-fuce sessions. [n ane of the letters he derailed
his lack of friends, ahsence of soctal contact, and luck of
social skills and selt-contidence that led to his isolation.
Kuczynski evenrually berin to live in a cramped hand-
built cabin on a1 smal piot ot land he and his brother
owned in Montana. Thur v where federal agents even-
tually tound and arrested him _

The Bomb is in the Mail. The Unasbomber first
struck in Muav 1979 A package was tound in a parking
lot at the Universiey of llinows in Chicago with a return
address of a2 Nurthwestern University professor. The
package was addressed o g protessor ut Rensselaer
Polvtechnic Insriturs in Trov, New York, On 26 May
the package was returncd r Professor Bucklev Crist at
Northwestern, who wis suspons and cantacted the
University’s Departmen: o Public Satetv. Public Satety
officer Terrv Marker onened  the package, which
exploded, leaving Marker with minor injuries. Over
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time the FBI came to realize that the Unabumber often
addressed packages so that the return addressee wuy the
intended recipient. Over the next nine vears the
Unabomber struck ar Northwestern Universitv, Ameri-
can Airlines, United Airlines, the University of Utah,
Vanderbilt University, UC-Berkeley, Boeing, the Upi-
versity of Michigan, Rentech computer store o Saerg-
mento, and CAAMS, Tne., in Salt Lake Ciry, With the
attack on Amertcan Atrlines president Perey A Wopg
in June 1980, the Unabomber began to use the nitialg
“FC” to mark his work. During the 20 February 1987
attack at CAAMS, a secretary saw a man with a mys-
tache in a sweatshirt placing a bomb next to a car. The
employee’s descriptinn became the basis for the widely
used sketch of the Unabomber. After the CAANS
bombing, the Unabomber's atracks seemed 0 stop unti]
1993, when in June they resumed with mail bombg
being sent to a geneticist at the University of Calify,.
nia, San Francisco, and a computer science professor gt
Yale University. The same day a2 bomb exploded gt
Yaie, The New York Times reccived a letter mailed from
Sacramento connecting “FC” to the two uttucks and
providing a nine-digit soctal securiey formar number
that it claimed would be used to authenticate future
communications from “FC." In July of thas veir the
UNABOM Task Force formed in San Francisco, made
up of agents from the FBI, Treasury Department, and
U.S. Poszal Service,

The Unabomber Speaks. In December 1994 and
April 1995, the Unabomber struck again, killing an
advertising executive in New Jersev and a Forestry
Association president in California. The same dav us
the Forestry killing, a number of letters with the *FC”
identifying mark were received. A victim of one of the
1993 bombs received a letter staring that “there are a lot
ot people our there who resent bitterly the way techno-
nerds like you are changing the world.” Two researchers
recerved letters warning them to stop their genetic
research. That same day The New York Times zeceived a
letter from “FC” with the identifying aumber given in
1993. The author of the letter claimed to be part of an
anarchist group and suggested that if Time, Newsweck,
ot The New York Times would publish a lengthy article
telling his story the group would ceasc its “terrorist
activities,” although the group retained the right to
engage in “sabotage,” which was defined as the descruc-
tion of property. On 27 June 1995 The Washingron Post
received a letter from “FC” that repeated the otfer to
cease its terrorist activities if the Post would publish an
enclosed manuseript. The next day The New York Times
received another letter from “FC," including the same
35,000-word manuscript that was sent to the Peie. The
following day Penthouse received a lerter in response T
an eatlier offer to publish the manuscript in the maga-
zine. The letter expressed u preference for publicativn in
the more “respectable” Poss or Times and seated condi-
rions for publication, although the group reserved the
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right to one additonal nombine atter the Pentionge
publlcation, These Terrers fetr the publicarions with an
ethical dilemma. On the .ne hand, 1t they published the
manifesto, thev could posaibiv save potential bombing
victims. On the other, thev wuld be acceding to terror-
ist demands and mav well open rthe door tor other mur-
derous soctal crities o demand publication ot their
manifestos. Not 1o pubisn the document, however,
could lead to pubii percepriin ot the publicattons as
accomplices if the Unabomber stnuck again. On 19 Sep-
tember 1995 The Hadinpzon Prr and The New York
Times split the cost ot publicunon of the Unabomber's
manifeste in the P Ther jotnt statement also
explained rhar rhey hud chosen ro print the document

based on recommendations roan the FBI and because of

“public satety reasoos " The rambling document was
essentially an indictmient or oorechnoeratic society that
crushed human freedom

Caught. [n Februiry v9n. David Kacevnskl con-
tacted the FBL vowcice his suspcions chat his brother
may be the Unabomber Federal agents arrested Ted
Kaczynskr at his Montang cabin on 3 Apel 19960, Kae-
z}'nski’s trial began with urv selection on 12 November
1997, On 22 January 199% Kaczvaskd pled pguiley to
thirteen counts tor attacks n Calitornia, New Jersey,
and Connecticut that kilied rthree and injured two. He
was sentenced to four consecunive lite sentences without
the possibility of parale,
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DaviD E. KELLEY

1956-
TELEVISION PRODUCER

Producer of the Decade. At
the end of the 1990s, David E.
Kelley had five shows on televi-
aenand Emmys tor Best Drama
and Beit Comedy. Without a
Kelley  wuas  the
mtluencal TV producer of the
Kellev started his TV
career 15 4 story editor for L. A4,
Law 14%0-1994) The next vear
he became executive storv editor and then supervising
producer. When 3teven Bochen lett the show after 1ts
third season, Kellev became execurive producer. Fol-
lowing L.A4. Luw. Kellev was creative consulrant for
Daggie Howser. M D 1989-1993) another Bocheo
production, and then excourve producer of Pioket
Fences (199219961, (Jhrcays Hspe (1994 1, Aily

Joubr, most

Jecade
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McBeal (1997~ ), The Practice (1997- ), and Snaaps
(1999-}. His shows have won seven Emmys for Out-
standing Drama and Outstanding Comedy.

Background. Kelley was born in Muaine in 1936,
He attended Princeton University and Buston Univer-
sity Law School. An associate at a law firm in 1983,
he used his legal experience as the basis for a movie
script that was produced as From the Hip (1987). srar-
ring Judd Nelson, Elizabeth Perkins, and John Hurr.
When Bocheo was planning L.4. Law, he began to
look for writers with some legal expertise. He saw
Kellev's script and invited him to discuss the possibil-
ity ot writing an episode of L.4. Law. The meeting
was so successful that Bocheo hired Kelley as a story
editor tor the show. Bochco was Kelley's mentor. and
when he left the show to produce NYPD Blue (1993-
J, Kelley stepped tnto his shoes as executive producer
and continued to write scripts for the show. In 1993,

Kelley married actress Michelle Pfeiffer.

Quirky, Vulnerable Characters. The one thing
Kelley's vast array of programs had in common was
characters who were vulnerable, needy, quirky, ridicu-
lous, and often embarrassed; they struggled with difti-
culries, as well as complex moral and  ethical
questions. Five-time Emmy Award-winning Chicayo
Hepe tollowed the personal and professtonal dilemmas
ot medical personnel in a leading urban hospital
Against the backdrop of high-tech medicine and the
ever-changing world of modern health care, the staff
members attempted to maintain sanity in a place with
a reputation for betng “the last, best hope,” 4 hospiral
that provided treatment no other institution could or
dared to give. Ay McBeal and The Practive could be
considered two sides of the same coin. One a comedy
and the other a drama, both were set in the world ot
the courtroom. Ally McBea/ focused on a young, single
lawyer who joined a rather unconventional law tirm in
which her former longtime boy{riend worked. One of
the most interesting elements of the show was its
blending of fantasy with reality—Ally's interior life
often appeared on the screen—duncing babies and
unicorns, for example. Neither did the show shy away
from controversial issues, often engaging and oftend-
ing viewers at the same time. It was an immediate hir,
pulling in an average of 11.4 million viewers a week in
its first season. The Practice, 2 more serious courtroom
drama focusing on the complexities and moral ambi-
guities of the legal system, premiered on 4 March
1997 to immediate high acclaim. In 1999 The Practice
was nominated for thirteen Emmy Awards and won
the Emmy for Outstanding Drama Series, as well as a
Golden Globe for Best Dramatic Series and the
George Foster Peabody Award for overall excellence.
Kellev's last production of the decade was Snaops, a
detective show in which three female private eyes
teamed up with a surveillance expert ro solve cases,
which premiered 26 September 1999.
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JOHN FITZGERALD KENNEDY JR.

1960-1999
LAWYER AND PUBLISHER

Another  Kennedy  Tragedy.
Johr F kennedy Jro was only thirev-
erght when he died Friday, 16 July
1994 when the small plane he was
milotieg crashed off the coast of
Martha's Vineyard in Massachu-
serts. Kitled along wath him were
s wete, Carolva Bessette Kennedy,

ard ker sister, Luauren  Besscrte.
Thev were on thelr way t cousin
Rory Elizabeth Kathenne kennedyvs wedding, When
Kennedy did not arrive. o tamily member contucted the
Coast Guard, which lacnched an mtensive search Suturday
morning. That atternnon Jdebeis trom rhe plane bezan tw
wash up on shore. The naton warted in shock as television
provided around-the-cinck coverage ot the search. By Sun-
day hope was ll but gone. and finally the Coast Gruard
announced chat it had cnanged s search-and-rescue mis-
ston to search-and -recover. The hodies, still in the tuselage,
were recovered VWednesdav: Kennedy was cremated and
burted at sea within rwenm tour hours,

America's Crown Prince. America’s tuscination with
“Tohn-John” Kennedy began when his father was elected
president in 1964, seventeen Jars betore John Jr's birth on
25 November. He o5 probably best remembered for the
famous photograph of im, lud i coat and shorts, an his
third birthday, stunding and saluning the cotfin bearing his
father's body. Kennedv srew up in the media spothghr,
and most peopie expected mim o follow in his familv's
political foutsteps. He sraduared trom Brown University
and New York Universun [aw School, and, though he ini-
tially failed the bar exam. he eventually became an assis-
tant district actorney i Manhattan, In 1988 he gave the
keynote speech at the Democratie National Convention,
Throughour the 1980s and variv 19905, he was the most
eligible bachelur in the countv and was named "The Sexi-
est Man Alive!” by Pecple mazazine. In 1996 he married
former fashion publicist Curslvn Bessette in a secrer cere-
mony on Cumberhind [siund -ust off the Georgia coast,
Despite his good looks and celeboty status, Kennedy was a
kind and compassiondte min who muntained his r:;xmily"s
sense of obligatton to disadvantaged Americans, and his
sense of humor about himselt and “regular guy” demeanor
endeared him to the pablic

Not Politics as Usual. 1n 1993, Kennedy surprised
most people when, tnsrend of poing inta polities, he
entered the world ot publisning, founding George map-
azine, a blend of pop cairire and politics. He got
Hachetre Filipacchr Muagazines, publisher of such
magazines as Car wnd Drovos Flie, Mirapella, Premiere,

414

_

and Woman’s Day, to invest $20 million in the ney
magazine, and it quickly became the most successfy|
political magazine ever, with a circulation of 419,0gg,
four times that of 4 serious political magazine such 44
New Republic. The magazine never turncd 3 profig,
however, and just before Kennedy's death, Hacherte
Filipacchi was considering whether or not it woyly
continue its support and Kennedy was reportedly seek-
ing other investors. Kennedy was also editor in chief
ot the magazine and played a hands-on role in its pro-
duction. He regularly interviewed hard-ro-ger celenri.
ties, such as George C. Wallace, Louis Farrakhan, Bij]
Gates, Colin L. Powell, and the Dalui Lama. Keanedy
made George a nonpartisan publication, which resultcﬂ
in its never quite being embraced in Washington. This
did not seem to faze Kennedy, whe aimed for u more
populist approach. Kennedy on occasion exploited his
own celebrity status, once posing nude, although stra-
tegically shadowed, and he criticized some of his vwn
t"-.xfnily members, describing them as “poster bovs for
bad behavior.” Kennedy admitted, “I cun’t prerend
that my last name didn’t help sell this magazine or
that it didn't help bring it to people’s atrention.”

The Future of George. Kennedy's last issue of
George hit newsstands 31 August 1999 just as he lett
it. The issue included an interview with Arcorney
General Janet Reno, an article on Elizabeth Dole, and
a listing of the “20 most fascinating women in poli-
tics.” Much of the October issue was dedicared
commemeorating Kennedy. At the end of 1999 the
future of George was sull in question despite g
Hachette Filipacchi commitment to keep the publica-
tion alive, although with fewer issues, tollowing
Kennedy's death. The magazine had experienced a
20-percent drop in advertising in the firsc faalt of
1998, and newsstand sales were off by 28 percent.
Nonetheless, advertisers were being promised that
starting with the February 2000 issue, circuluazion
would reach 450,000, In Kennedy's final issue the
staft’s letrer, which was usually written by Kennedy,
explained that the magazine was a reflection of his
ideals ubour politics: *He edited George because the
magazine manitested certain beliefs he wanted to pro-
mote. . . . That for all its imperfections, politics is a
noble profession, and given his unique perspective un
and place in the political world, he could make a dif-
ference by saying so.”

Sources:
“Ueorge to Stay on the Stands,” ABCNrws com., nd., Tnterner website.

Michael Grunwald, “JFK, Jr. Frared Dead in Plane Crash.” Hiopinson
Fose, 18 July 1999,

Brian Hartman, "A Man in Full,” ABCNews. com., Interner web st

Howard Kurtz, “From Media Magnet tn Media Magnate,” Hachongrsn
Pasz, 18 July 1999,

Lravid Phinney, “The Magazine Lett Behind,” ABCNewws.com.. [areea
website,

Michaei Powell, “TFK Jr: As Child and Man, America’s Crown Frinee,”
Washington Past, 18 July 1999,
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BrIAN WILLIAMS

1959~

CORRESPONDEN™ AND NEWS
ANCHORMAN

A Road less Traveled. Brian
Willions was 4 fastenising star
1» the Whire House currespon-
NEBC Neawsy
rovk 1n anusual career rura tor
an aspiring nightly anchor. He

dent o when e

dccepted an offer to become
anchor o an all-news  cable
channe’ lsunched in 1996 by

NBO and Microsott. Most joue-
nalists travel in the orher Qirevrion, from cable to net-
work news, but Williarms had no rrouble making the
decision to front his own hour-long news program on
MSNBC, The News wieh Brign Widliums. He contin-
ued to anchor the Saturdwy edition of NBO Nighedy
News, however, and 15 rumored 0 be a possible runure
replacement for Tom Broxaw.

Background. William- dreamed of being a news
anchor as a child in Middletown, New Jersev. He
worked his wuayv throngh o Catholic high school and
rook classes at Cathohie University and George Wiash-
ington University. He never graduated and instead
chose a low-level iob in rhe White House during
Jimmy Carter's presidency  From  there, Williams
spent a short while running the political action com-
mittee of the National Assocration of Broadcasters
and then landed his fiest TV b as a reporter in Pirts -
burgh, Kansas. He moved o Washington, D.C.. then
to Philadelphia. and Ztoally o WCBS-TV in New
York, where he was 1 reporeer and noon anchor tor
five years. While at WUBS he won twa Emmys tor his
coverage of the 1987 <tock murket crash and the 19389
collapse of the Berlin Wit In 1993 he was recruited
to NBC and became Saturdav night news anchor after
only five months on the b He won another Emmy
for his coverage of the lowa tiood in 1993, and he and
Brokaw were nominared tor 1 1994 Emmy tor cover-
age of the Califurnia earthquakes. [n 1994 he was
assigned by NBC to the White House as its chiet cor-
respondent, while continang to anchor the Nighely
News on Saturdavs, While working as White House
correspondent, he accimpanied President BHI Clinton
on Air Force One, and he was the only TV news corre-

spondent to accompany {linton and tormer presidents
Gcorge Bush and Jimmy Carter to the tuneral ot
Yitzhak Rabin in lsracl In 1996 he took rhe position
with MSNBC and gor ks vwn program. Although o
serious journalise, Williams also exhibited a preat deal
48 1 guest on The

of charm and wit. He uppearsd
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Tonight Skow with Jay Leno, Late Night with Conan
('Brien. and The Late Show with David Letterman,
and he was so entertaining on The Tonight Show that
he was invited back several times.

MSNBC. Williams’s willingness to shift to cable
news was a significant indicator of how news was
changing in the 1990s. MSNBC, a twenty-tour-hour
news channel, resulted from a $300 milbon deal
between NBC and Microsoft. NBC president Robert
Wright convinced Microsoft CEQ Bill Gates to pay
NBC for half-interest in America’s Talking, a vabie
network owned by NBC that was shut down ro make
way for MSNBC, and then to put up another $250
million tor Microsoft’s share of building the new net-
work over five veurs. By 1997 MSNBC reached 25
million homes {compared with 70 million for CNNJ,
but the network anticipated reaching 35 mllion
homes by 2000, The early success of MSNBC could
perhaps be gauged by the talent it has artracted. John
Hockenberry left ABC to host his own weekend pro-
gram, Edgewise, and MSNBC’s nightly talk show,
InterNight, included Brokaw, Katie Courtc, Byrant
Gumbel, Bob Costas, and Bill Moyers 1n its rotution
of hosts. Because cable news reached an audience more
interested in news than entertainment, MANBC was
able to provide Williams with a place to develop his
unique style of journalism without some of the con-
straints of network news.

The News awith Brian Williams. Cable news gave
Williams an opportunity to do serious, in-depth news
on television. Without the ratings pressure of network
TV, he was able to cover the kinds of stortes that
interested him—politics, government, business, and
the like. Assuming an audicnce actually inrerested in
news, Williams and executive producer Kathy Sciere
were able to run longer stories than would generally be
seen on network news, as well as more foreign news
and lengthier live interviews. While the show devel-
oped hard news rather than lighter features, it also
allowed Williams to develop a conversational tone and
inject his wit on alr. Vice president und general man-
ager of MSNBC Cable Mark Harringron explained,
“Brian brings a great sense of tone, He's serious when
he needs to be, because the news does deal with trag-
edy and sadness, and at other rimes wry and filled with
amusement. He can have fun with things.” Williams's
continuous coverage of the death of Diana, Princess
of Wales, an MSNBC, which was simulcast on NBC
worldwide, brought praise from TV critics, and after
his coverage of the crash of TWA Flight 800 and the
death of John F. Kennedy Jr., New Yord Magazine
called him the “complete package,” and G named
him “the most interesting man in television today.”

Sources:
Mare Gunther, “The Cable Guy,” dmerican fournalism Revdens, 1% Janu-
arys February 1997): 4046,

“Briun Williams,” MSNBC rom, lnrernet website.




OPRAH WINFREY

1954~
ACTRESS ANC TALK SHOW HOST

At The Top. Tim: named
Uprals Wintrey une ot the most
impastant people of the twentieth
century, and in 1998 Enarertain-
ment Woeegdy ranked her tiest inores
annual st of the most influential
peapie n Hollywood. [n 1997
Meweceed named her the most

:tportant person o books and
medin, and TV Guede called her
the television pecformer of the vear. She recewved the
George Foster Peaboutv Faidvidual Achievernent Award
and the Internanonal Radio and Television Suciety
{(IRTS) Gold Medal Award 1in 1996, as well 15 the
Natonal Acadernv of Telovivion Arts and Science's
Lifetime Achicvemens Award in 1998, She has won
seven Emmy Awurds tor Ounranding Talk Show Host
and nine Emmys the Outstanding Tulk Show. The tiest
African Anterican woran o vwn her own production
studio, Winfrev revolutionized celevision ralk <hows.
1996, It
temained the number cene ralk show tor twelve consecu-

Since her show hegun in svudication 1n
tive seasons and boasted 10 audience of thirty-three mil-
hon viewers cvery weekdav on the United States. The
show was also brondeast in 133 countries worldwide In
1999, Oprah, with un vsrnnated $725 million fortune,
showed up as number 345 L0 the Fardes list of the 400
wealthiest Americuns. In {95 she signed a contract to
contiaue her show uani 22,

Background. Wintrey was torn on 29 January 1954
in Kosciusko, Misstsaippi, where she was reared bv her
grandmother until <he was wix, when she moved to Mil-
waukee with her mother. Az rhirteen she ran away from
the abuse in her home and ended up being sent to live
with her strict tather in Nushville, She began her hroad-
casting career in 1973 ur WVOL radio in Nashville and
two years later 1oined WTVE-TV in Nuashville us a
reporter and anchor In 1970 She moved to WIZ-TV in
Baltimore and 1n 1378 mecame cohost of the station's
Peaple are Talksny talk show In January 1984 Wintrey
moved to Chicago to host WLS-TV'; faltertng local talk
show, AM Chicags. and. it less than 4 vear, she turned
the program into one of rhe most popular shows in
town. The tormut expuanded 1 an hour and 1in 1985 was
renamed The Oprak Wenrso Shew. The show went
nattonal in 1986 and gquickiy hecame the number one
talk show in the nation [n 1987 it received three Day-
tume Emmy Awurds tor ourcnding host. vutstanding
talk/service provram, in aanstanding direction, Win-
frev’s talents were ot lmeced to the small sereen. In
1985 she was acmimated tir an Academy Award and a

Golden Globe as Best Supporting Actzess tor bep Per- |
i tormance in Steven Spielberg's The Color Purpiv. Adg;.
tonally, in 1986 she became the first hluck Womlag ¢,
torm her own production company, HARPO Prodye.
tions, Inc., and, when in 1988, HARPO WsUmed g, 4
ership and production responsibilities for 4, Oprap |
Winfrey Show, Winfrey became the first woman cvér o
own and produce her own talk show. HARPO 4, pro- |
duced a made-for-TV adaptation of Gloria Navlor' The
Wamen of Brewster Place (1989} and a feature Aim i 3
1998 based on Toni Morrison's Belsved: 4 Nouos (1987,
both starring Wintrey. In 1996 she introduced (iprah's
Baok Club, an on-air reading club that fearnred such
titles as Ursula Hegi's Stones from the River (1994), Kaye
Gibbons's Effen Foster: A Novel (1987). Wally Lumbs
She's Come Undone: A4 Nowel (1992), and Maya Angelou’s
The Heart of a Waman (1981). Each book sclecred tor the
show became an instant best-seller. In 1997, Winfrey
launched Oprah's Ange/ Network, 1 humanirarian etfort
to encourage people to help others in need. Qe Angel
program raised enough money to provide college sehol-
arships tor 150 students, and the Angel network tearmned
with Habitar for Humanity to provide funding and vol-
unteers to butld almost two hundred houses for disad-
vantaged families across the country. Winfrey also used
her clour as a political activist. In 1991 she testifed
betore the U5, Senate judiciary committee to establish 4
national databuse of convicted child abusers. The
“Oprah Bill” was signed into law 20 December 1993 by
President Biil Clinton.

Opral’s Appeal. According to communications
expert Deborah Tannen, Winfrey's appeal resulted trom
her ability to blend public and private in such 4 way that
viewers, especially women, felt as if she were 4 triend,
Contrasting Wintrey's “rapport-taik” with the “report-
ralk” typical of male talk show hosts, Tannen explains,
rather than focusing on information, Winirey focused
on self-revealing intimacies that are the basis of female
friendship. “She turned the focus from the experts to
ordinary people rtalking abour personal issues.” and
divulged her own secrets, making the show more imme-
diate, contessional, and personal. Her show became a
medium, then, not only to inform and enrertain bur also
to empawer.

Oprah vs. the Cattlemen. Winfrey probably received
the most press in the 1990s when she became embroiled
in & lawsuit with Texas cattlemen. In an April 1996
show about dangerous foods, vegetarian activist [loward
Lyman explained that feeding ground-up anima! parts to
cattle could spread mad cow disease in the United
States. Winfrey exclaimed that the information sropped
her from eating another burger. Cattlemen in Texas. led
by Amarillo rancher Paul Engler, alleged rhat the sroad-
cast caused the cattle industry to lose millions of dollass
in the beet futures marker. Engler and six other pliin-

tifts brought suit under Texas's False Disparagement uf
Perishable Foods Products law. The suit eluimed that
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',.Winfrc‘\_f knew the mntormats o oresented on the show
vwas false and misleading The sase wias to be the most
ipnificant test ot su-calied "vegae Hinel™ lawy to date,
oot U.S. District Judge Man Lou Robinson ruled thac
the casc would not proceed sinver the “veggie libel” law,
- put would be tried us @ busiress duparagement case. In
E his instance, then, carticiues bad 1o prove thar Wintrey
¥ maliciously and intennonally weugho o harm the beet
- industry. Attorneys for the catlenen argued that Win-
frev had knowingly produced o sbow rhat was untairly
bia.scd against the beer mdiosrn Wintrey's attorney
L .puntered that the
- Amendment. On 26 February 1995 the jury decided the

cuse wis acrually about the First

E case in favor of Wintrev, Jdetermining that the state-

On 4 June 1997 Unired Press International (UPD names
James Adams, Washingron biiread chief tor the Sunday
Times of London, as its chiet execunve officer.

On 18 Tune 1997 John |. Agogha rewyzns a5 president of NBU
Enterprises. He was direcdy responsible for the network’s
dealings with the enterrunment industry.

On 25 Septemiber 1997 TV sportscaster Marv Albert pleads
guilty to misdemeanor assuult and battery in 2 sex scandal
that leads to his tiring trom NBO. He receives a twelve-
month suspended sentence and 15 ordered to underyo
counseling, and returns to sports broadeasting in July 1999,

Disgraced TV evangelisc James Orsen Bakker is released atter
serving 4.3 vears in a tederal prison. He was convicted in
Qctober 1989 on charzes of selling $138 million worth of
essentially nonexistent timeshares at his Heritage USA
Christian theme park.

In August 1998 Boston (ishe comummst Mike Barnicle is sus-
pended for two months after *he newspaper discovered he
had used jokes from Genrge Carlins Brain Dropptngs
(1997) in his column, as well s fabricated facts and
sources. He resigned shortly rherearter and went to work
for the Sundeay Daiiv Newy.

In July 1994 Jeffrey P Besos rounds \mazen.com, an [nter-
net retailer of books, music. and videos, By 1998 Ama-
zom.com 15 the eading on line <hopping site with sales
topping $300 mulbion. and Bezos was named Time Person
of the Year in 1994,
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ments did no: constitute libel. After the verdict, Win-
trey excluimed, “Free speech not only lives, 1t rocks!”
Sources:

*About Oprah,” Gndine wih Oprab, Internct website.

Shanpa Foust-Peeples, “Oprah Shunning Offer ro Settie, Lawyer Savs,”
Amarilly Glabe-News, 11 Juiy 1997,

“Uspran Winfrey: Entertaimment Executive,” dmerican Academy af dlchizae-
ment, Internet website.

“Oprah’s Angel Nertwork,” Online with Oprak, Internes website.

“Spwthery, Oprah Make Forbes' Wealthiest List,” Mr. Showdiz, 277 Sep-
ternber 1999, Internet wehsite,

Deboran Tannen, *Oprah Winfrey,” Time, 151 {8 June 19981 19a 194

“Texas Cattlemen Lose Suit Apainst Qprah,” CNN.oorm, Tnteener wehsira,

“Texas Cantlemmen v, Oprah Winfrey,” Media Libel, Universicy of Flous-
ton. Schooi of Communications, Internet website.

PEOPLE IN THE NEwWS

Charles Boesch, a former executive of the Los Angeles Times, 1s
sentenced on 7 January 1998 to four years in prison tor bill-
ing the newspaper more than $775,000 tor treclunce arti-
cles that were never written, He is also ordered to pay all of
the money back to the cornpany.

Benjamin C. Bradlee, retired executive editor of The Washing-
ton Post, is honored 9 December 1997 by the National
Constitution Center for his decision to publish the Permza-
gon Papers in 1971 despite threats of punishment and for
pursuing the Watergare story and improprieties in the
Nixon administration.

Tina Brown, former editor in chief of Fanuy Farr and The
New Yorker mugazine, joins forces with Miramax and
Hearst Corporation to found Talk, a new general interest
magazine. The magazine is launched 3 August 1999 with
an initial press run of one million copies, which quickly
sold our, necessitating a second press run of an additional
three hundred thousand, making Tik the fastest selling
title in Fearst history.

In 1990 Connie Chung becomes anchorwoman and senior
correspondent for the Emmy-winning prime-time news
series, Face to Face with Connie Chung, on CBS. From 1993
to 1993 she coanchors the CBS Ewvening News with Dan
Rather and Connie Chung. She joined ABC News in

November 1997.

On 8 Seprember 1999, CBS anncunces that Jane Clayson, 4
Los Angeles-based correspondent tor ABC, 15 named co-
anchor with Bryant Gumbel on The Early Shonw.
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Steve Coll is named managning editor of The Wushingean Post
on 9 March 1998 Prior o0 his appowntment he was editor
and publisher of the iesegrsn Post Magazine

Katie Couric joins the T snow in June 1990 as s nirst
national correspondent, serves s substitute anchorwoman
from Februarv 1491 ro 3 \prd 1991, when she becomes

permanent anchorwoaman,

James Fallows is ticed as editor ar 108 News & Wordd Reporr
tn June 1998 arter rweniv-Twn n‘.unrh.\ on the ob. Report-
edly Fallows's depurmire was the result of disagreements
with magazine vwner Mortimer Zuckerman,

In May 1998 reporter and associate editor Stephen Glass is
fired by The N Rerwiin editor Charles Lane, when
Glass's penchant ror creatng his stortes comes to light.
Glass fabricated guoratons, people, corporations, organi-
zations, and even vities  Fhe New Republi had published
fbrty ot his articles sinee December 1995,

On 2 Apnl 1997 Amy Gross resigns a5 editor i chiet of

Mirabella magaanre, which <he bhelped tound in 1988.
Hachette Filipacchi Maguzines, which owns Mirabella,
cites “creative differences” 1 the reason tor the resignation.

Byrant Gumbel, whi counchored the Taday show with Katie
Couric until lare 19494, leaves NBC for his own prime-time
news magazine, Pudin Fve e Broant Gumbed, on CBS.
The program 15 canveled o 1998, and Gumbel returns to
the mormning rounne of The Furiv Show, which airs uppo-
stte his former cohost,

On 1 January 1997 Ted Harbert resigns ay char of ABC
Entertainment,

On 9 Junuary 1998 Dow Jones & Company names executive
editor Paul [ngrassia 45 president of ws Newswires upera-
tion. He won a Pulitzer Prize m 1993 wath colleague
Joseph B. White tor coveruge of management turmoil at
General Morors.

On 20 January 1997 fulia Kagan 5 promoted trom deputy

editor to editor ot (Csrientes Keparts.

Robert G. Kaiser resizns s managing editor ot 7he Washing-
ton Post on 30 June 1999 Kaiser held the post tor seven
vears, having jomed the paper <tatt in 1967 atter two sum-
METS 45 4n 1Intern.

Richard Kaplan becomes prestdent of CNNUSA in August
1997 after seventeen vears ar ABC, where he was executive
producer of Mordd Newo Tineht, Prime Time Live, and
Nightline

In July 1990 television reporter Brian Karem from KMOL-
TV serves two weeks of 1 sx-month sentence in a San
Antonio fail for rersing v nve the names of the people
who helped arrange & phone interview with accused cop-
laller Henry David Hernandee. Karem is released when he
informs the judge that rie wource agreed to be named.

On 9 April 1998 CBY numes Mel Karmazin president and
CEO. He had been char and CEO of the CBS Station
Group since May 1997
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In 1997 Michael Kelly, editor of New Republic. 15 fipeg by
owner Martin Peretz after only two months on the | iob and .
15 replaced by Charles Lane. Peretz was unh.ipp‘\ with |
Kelly's columns that were critical o his friend Viee Preg;.
dent Al Gare.

On 11 November 1998 Kevin Klose was namned president and :
CEQO of National Pubhc Radio (NPR]. Pricr o _]l)ining
NPR, Klose was director of U.S. International Broadeasr
ing and president of Radio Free Europe/Radio Liberr,,

[n June 1998 Kay Koplovitz, founder of UJSA L\Itt’worksl
resigned as chair and president. She took the cuble networy
trom an 1dea to a $3.5 billion company in her twenty vears
in the industry.

On 21 May 1999, after nincteen years of nominations, Susan
Lucci finally wins an Emmy for best daytime actress o 21
May 1999, for her role as Erica Kane in the davtime soap

Al Wy Children (ABC).

On 27 January 1997 Christopher Ma, former L0S Newy 57
World Report deputy editor, is named executive producer of

the Waskington Pest on-line venture Drgetud Ink, which had
heen launched Qctober 1993,

In Ocrober 1998 Mike MCCurry resigns as VWhite House
Press Secretary, a job he held since 1993, Prior to that
appointment he worked at the State Department and in
the presidential campaigns of Jimmy Carter, Walter Mon-
dale, and Michael Dukakis.

Politician-turned-morning-show-host  Susan  Molinari s
released as anchor for CBS News Saturday Morning on 23
June 1998, Molinari took the job in Septembu‘ 19‘), atter 3
career us a Republican congresswoman from New York
City's Staten [sland. Audiences did not respond to Maoli-
nan, and ratings for her show were quite low,

On 14 Apnil 1998 FOX News Channel hires tormer presiden-
tial adviser Dick Morris, whe had resigned August 19%
because of 4 sex scandal, as a political commentator,

On 30 March 1998 The New York Posr names James Mur-
doch, son of media mogul and Pest owner Rupert Mur-
doch, as deputy publisher. He was previously president of
News America Digital Publishing.

After tour years as metropolitan editor tor The New York
Times, Michael Oreskes switches roles tw become its
Washington bureau chief in September 1997,

In 1998 Dareline NBC signs anchorwoman Jane Pauley tor
another five years with a 85.5 million conrract. Paulev had
been making around $4.5 miilion annually.

On 10 June 1990, because of his erratic and often irresponsible
behavior, Hutchinson Pearson resigns as editor in chiet of
Streer News. He had founded the paper to help homeless
people help themselves by selling it on the strecr.

In January 1995 Norman Podhoretz steps down as editor in
chiet of Commentary. During his thirty-five-vear tenure,
Podhoretz transformed the previously liberal Jewish
monthly into a promoter of neoconservatism.

AMERICAN DECADES: 1990-1999




?' On 13 February 199% Willam L. Pollak 15 namned president
and chief executive otticer ‘o Asnerean bawver Medi
Inc., 4 pubiisher of fegal journdls, nEWspApers, and other
resources. Previously, Pollack was executive vive president
for circulation tor The Voo, Yors frmes
On 14 July 1998 David Remnuck 5 naned editor ot The Vews
Vorker. He had been a aft writer af the magazine sinve
1992 and had won the Prbirzer Prize fur nontiction o 1994
for Lenin's Tomb: The L Days ot ehe Sevtet Emprre (19931
In October 1997 Lucie Salhanv, the top-ranking woman
United Paru-
mount Network (UPN o becme a board member ot
BUC Communications amd to vperate JH Media, Betore
moving to UPN, she ivad worked for the FOX Neowork,
On 18 June 1998 Patricia Srouth, 1 wolumnist tor 1he Boseon
Globe, 15 forced to reswn uter the newspaper Jiscovered

executive 1n broadeast televisim, leaves the

that she had fabricated characters and quotatons i some
of her columns. Smith had won the American Sociery of
Newspaper Editors Disnmnushed Wrieing Award and had
been named 1 Pulitzer Prive finalst in the commentary
categoty.

On 11 February 1997 home decorator par exvellence Martha
Stewart leaves the Tadav ~how on NBC to join CBY Thu
Moerning. Stewart huad appedred om Taday since 1992,

On 26 August 1999 Jamie Tarses resums as president of ABC
Fatertainment, Her briet three-vear tenure with the net-
work had been marked by controversy.

EMmy AWARDS
1990

Outstanding Drama Seres: L Law iNBCH
Outstanding Comedy Series: Murphy Browen (CBS)
Outstanding Variety Senes [n Licing Color i FOX)

1991
Qutstanding Drama dertes. L Law iNBC)

Ouestanding Comedy Senes, (neer NBUY

1992

Qurstanding Drama Senes: Narznern Exposure (CBy:

MEDIA

On 4 Murch 1998 Carolyn Wall is named publisher of Netzs-
wweek. Previously, she had been publisher of New York muag-
azine, as well as vice president and general manager of the

FOX athiliate in New York City.

On 16 December 1997 John Walston is named editorial
director of United Press [nternational (UPT). Previously he
worked for US4 Today, the San Jose Mercury Nezus, und the
Dallas Times Herald,

On 13 December 1997 Gary Webb, the reporter whose series
linked the Central Intelligence Agency (CIA) to crack
cocaine sales, resigns from the San Jose Mercury Neaws,
Webb had been criticized by other newspapers and {18,
officials tor the story.

On 21 July 1998 Betsy West, an ABC execunve who helped
taunch PrimeTime Live and Turning Point, foins CBS w
oversee its prime-time news broadeasts. West won eigh-
teen Emmy Awards during her tenure at ABC.

Revered Glamour editor Ruth Whitney is vusted in August
1998 and replaced by her rival, Cosmapalitan editor Bonnie
Fuller. Under Whitney, Glamaur became one of the most-
read women's magazines in the nation with 2.2 million
readers (compared with Cosmopolitan's 2.7 million! and
won several Natonal Magazine Awards. Fuller was sue-
ceeded by Redbaok editor Kate White.

AWARDS

QOutstanding Comedy Series: Murphy Brown {CBS)

Outstanding Variety Series: The Tonight Show Starring
Jobnny Carson (NBC)

1993

Outstanding Drama Series: Picker Fences {CBS)
Outstanding Comedy Series: Seinfeld (NBC}
Outstanding Variety Series: Safurday Night Live {NBC]

1994
Qutstanding Drama Series: Picker Fences (CBS)
Qutstanding Comedy Series: Frasier (NBC)




